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DOCTOR WHO 
The BBC's continuing hunt to 
replace old Doctor Who episodes that 
were erased from their files has resulted 
in their finding two more complete 
William Hartnell stories—"The Time 
Meddler” and "The War Machines". 
Season 22 of Doctor Who is shaping 
up nicely now. This will be Colin 
Baker's first full season in the title role, 
and looks set for a few surprises. Latest 
news is most interesting. So far, the 
season is as follows: 
1) 6T— "Attack Of The Cybermen" 
2) 6V —" Vengeance on Varos" 
3) 6X —"Mark of the Rani” 
Written by Pip and Jane Baker 
This features the return of the 
Master, played by Anthony 
Ainley. 
4) 6W —"The Two Doctors" 


Featuring the Sontarans with 


Patrick Troughton reprising his 
role as the second Doctor. 
5) 6Y —"Timelash" 
Written by Glen McCoy 
Directed by Pennant Roberts 


OBBC Colin Baker 


4 FANTASY EMPIRE 


6) 6Z—no title yet 
Written by Eric Saward 
Directed by Graeme Harper 
Ex-Romana, Mary Tamm, is curren- 
tly appearing in England in adver- 
tisements for indigestion tablets... Ex- 
producer Philip Hinchcliffe is currently 
working on the BBC's Late Starter... 
Next year's titles due out from 
Target Books provisionally include: 
The Awakening by Eric Pringle (Peter 
Davison) 
The Mind Of Evil by Terrance Dicks 
(Jon Pertwee) 
The Invasion by Ian Marter (Patrick 
Troughton) 
The Myth Makers by Donald Cotton 
(William Hartnell) 
The Krotons by Terrance Dicks (Pa- 
trick Troughton) 
The Twin Dilemma by Eric Saward 
(Colin Baker) 
The Two Doctors by Robert Holmes 


(Colin Baker) 

Attack of the Cybermen by Paula 

Moore (Colin Baker) 

The Celestial Toymaker by Gerry 

Davis (William Hartnell). 

The Time Monster by Terrance Dicks 

(Jon Pertwee) 

The Savages by Ian Sutart Black (Wil- 
liam Hartnell) 
The Doctor Who Cookbook by Gary 

Downie 
The Doctor Who A-Z by Lesley Stand- 

ring 

The next official BBC home video 
tape of Doctor Who will be "Pyramids 
of Mars". It will again be available 
only in England. 

Actor Hugh Morton died recently. 
He was in many guest roles, including 
Doctor Who and The Avengers. He 
was the star of one of the best crime 
series from England, The Mind of Mrs. 
J.G. Reader. 


GOING GOONY 
I knew I was asking for trouble by 
running an article on the famous radio- 
type Goon Show a couple of issues 
back. I have since received a very 


strange letter from a gentleman 
claiming to be Dana Snow, who 
publishes a magazine on the series, 
called Goonzine. If any of you readers 
are crazy enough, drop him a line to 
enquire at: 

Dana A. Snow 

7356 Beverly Blvd #3 

Los Angeles, CA 90036 

Don’t forget to enclose a stamped, 
self-addressed envelope! And be warned 
—I suspect he may actually be 
Major Blodnok in disguise... Dashed 
cunning these military types! 


THE NEW PBS FALL SCHEDULE 

The season for Public Broadcasting 
System promises several new entries, 
and a number of returning favorites to 
our screens. 

New is Blade On The Feather, a 90 
minute special from London Weekend 
Television Ltd., in association with 
Pennies from Heaven Ltd. A young 
stranger, Daniel (Tom Conti), arrives 
at the remote home of aging Cam- 
bridge professor Jason Cavendish 
(Donald Pleasance), where he lives 
with his second wife, Linda (Kika 
Markham) and daughter Christabel 
(Phoebe Nicholls). He claims to be 
working on his thesis, and is interested 
in the Professor's work, but Caven- 


(€ London Weekend Television 


©London Weekend Television 


Wie 


Kika Markham and Phoebe Nichols. 


dish’s secretary, Hill (Denholm Elliott) 
believes that the young man is a grave 
threat. It appears that the Professor 
knew the Russian spies Philby, Burgess 


and Maclean and has written his. 


memoirs... But there is still a Soviet 
spy about, who is even more interested 
in making sure that the papers are 
never read.... 

Tom Conti has starred in TV's The 
Glittering Prizes and The Norman 
Conquests; Phoebe Nicholls was in the 
acclaimed Brideshead Revisited and 
Denholm Elliott has been in Raiders of 
the Lost Ark and the Marco Polo 
miniseries. Star Donald Pleasance has 
appeared in numerous movies, in- 
cluding You Only Live Twice, 
Halloween and Fantastic Voyage and 
also stars in one of the new season's 
Masterpiece Theatre presentations, 
Barchester Chronicles. 

Masterpiece Theatre begins its new 


Tom Conti and Donald Pleasence in Blade on The Feather. 


©Granad TV 


season with The Barchester Chronicles 
(October 28th-December 9th), a seven- 
part adaptation of the Anthony 
Trollope novels The Warden and Bar- 
chester Towers, and centers about the 
life and troubles of the Reverend Sep- 
timus Harding, played by Donald 
Pleasance. It also stars the delectable 
Susan Hampshire (The Forsyte Saga, 
The First Churchills), David Grillim 
and Janet Maw. It is produced by 
Jonathan Powell (Tinker, Tailor, 
Soldier, Spy), directed by David Giles 
(The Forsyte Saga) and adapted by 
Alan Plater (Shades of Darkness). 


Susan Hampshire in "Barchester Chronicles”. 
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After that is a 14-part adaptation of 
Paul Scott’s The Raj Quartet as The 
Jewel In The Crown. Set in India 
during the turbulent years of its quest 
for self-government, it centres on the 
British, and the effect that 1942-47 has 
on their lives. Starring Dame Peggy 
Ashcroft, Tim Piggott-Smith, 
Geraldine James and Judy Parfitt, it is 
produced by Christopher Morahan, 
who co-directs with Jim O’Brien. 

Four more of The Shakespeare Plays 
will also debut this season: 

1)Love'’s Labours Lost, a comedy of 
courtship and intrigue. Ferdinand, the 
King of Navarre, decides that he'll turn 
his court into a platonic academy. But 
he finds that his courtiers' attempts to 
remain celibate are interfered with 


Crown”. ©Granada TV 
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(L-R) Art Malik as Hari Kumar, Tim Pigott-Smith as Ronald Merrick and Susan Wooldridge as Daphne Manners, in “The Jew 


when the Princess of France and her 
ladies in waiting arrive... It stars Jenny 
Agutter (An American Werewolf In 
London, Logan's Run), David Warner 
(Time Bandits, Tron, Marco Polo) and 
Mike Gwilym. 

2)Much Ado About Nothing tells 
how Caludio is duped into believing 
his young bride-to-be Hero is unchaste 
and subsequently dumps her at the 
altar. Don John, the villain and his 
follower Borachio are then after her 
themselves... The real meat of this 
piece is the sub-plot between Beatrice 
and Benedick dueling lovers that led 
the way for comedy of manner plays 
through the 18th and 19th centuries 
and can even be found in Noel 
Coward's works. 


SSS 
AN 
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els In The 


©BBC 


Arthur and Queen Elinor. 


3) King John tells how the unpopular 
monarch attempts to gain favor with 
his subjects and retain power by in- 
vading France. But when he thinks that 
he has finally won, he finds that vic- 
tories can be very hollow. Leonard 
Rossiter (The Fall and Rise Of Reginald 
Perrin) is King John (see the Memorial 
Column); Claire Bloom (The Haun- 
ting, The Spy Who Came In From The 
Cold) is Constance, and Mary Morris 
is Elinor of Aquitaine. 

4) Titus Andronicus tells of the 
Roman general who has defeated the 
Moors and returns home with Tamora, 
the Queen of the Goths, among his 
prisoners. She begins provoking 
violent and terrible revenge against 
him. Trevor Peacock (Are You Being 
Served?) stars with Anna Calder- 
Marshall and Eileen Atkins. 

Mystery! returns with Rumpole of 


©Mystery! 


Rumpole's Return. 


I" as « 


©American Playhouse 


©Mystery! 


the Bailey and Partners In Crime (see 
last issue for details, do not confuse 
with the current network series). 


US PBS 

On a slightly different slant, PBS is 
offering a few American shows that 
will be of great interest to readers. On 
the factual side is Newton's Apple, 
returning for a new season. This 
superb show, hosted by Ira Flatow, at- 
tempts to answer questions asked by a 
studio audience on matters scientific, 
and does so with enthusiasm and wit. 
This season will include a look at the 
space shuttle work at Houston and 
Cape Canaveral; the penguin pool at 
San Diego Zoo; a look at snoring; and 


Ira Flatow brings back Newton's Apple. 


James Warwick and Francesca Annis in “Partners In Crime” 


Barbara Dana (third from right, last row) is the loving mother of 12; Alan Arkin as Flagg Purdy (far right, last row), the father who runs 


his life and family on strict “principles”. in “A Matter of Principle”. ©American Playhouse. 


a glance at the remains of Egyptian 
mummies... Don’t miss it! 

For fiction, there is American 
Playhouse, a 22-part returning series 
that begins November 26th. Among 
this season's offerings are: 


Testament, the 1983 movie set in the 
aftermath of a nuclear holocaust, 
which stars Jane Alexander. 

A Matter of Principle, the story of 
the tyrannical, amusing Flagg Purdey 
who runs his 12 children, wife and life 
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MEMORIALS 

Richard Burton—A legend has 
died—the 12th child of a Welsh 
coalminer who made it to the very top 
in the acting profession, Richard Bur- 
ton was born Richard Walter Jenkins 
Jr. He changed his name when he en- 
tered the acting world. In 1943, he 
made his stage debut in Liverpool. 

His first movie was The Last Days of 
Dolwen, in 1947, and he moved to 
Hollywood in the early Fifties, earning 
Oscar nominations for My Cousin 
Rachel and The Robe. What sealed his 
fame as an actor, however, was a 
Broadway role in Camelot, and from 
that he moved on to the lavish produc- 
tion of Cleopatra (1962) and a tem- 
pestuous time with co-star Elizabeth 
Taylor. Their romance/marriage/di- 
vorce/remarriage made headlines and 
gave him even more notoriety. 

Burton managed to create two equal 
and opposing legends in his time. He 


Avery Brooks stars in “Solomon Northup's Odyssey" on American Playhouse. $ starred in excellent movies, earning a 


Playhouse 


SV ' 


“Tomorrow” star Robert Duvall portrays a farmer in this adaptation from William Faulkner. 


on “principles”. It stars the marvellous 
Alan Arkin (The Last Unicorn, The 
Russians Are Coming, The Russians 
Are Coming, The In-Laws) and Bar- 
bara Dana. 

Solomon Northup's Odyssey, the 
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total of seven Oscar nominations, for 
films like Becket (1964), The Spy Who 
Came In From The Cold (1965), Anne 
of the Thousand Days (1969) and 
Equus (1977). At the same time, he 
made a string of movies that can only 
be classed as appalling: Boom! (1968), 
Bluebeard (1972), The Assassination 
of Trotsky (1972) and Exorcist II: The 
Heretic (1977). 

This dichotomy reigned in his life 
also; he was once quoted as saying that 
he could not make love properly to an 
actress on screen unless he had also 
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story of a man kidnapped into slavery 
during the 19th century. Avery Brooks 
stars. 

Tomorrow, based on the William 
Faulkner short story and made in 1972, 
stars Robert Duvall (Tender Mercies). 


sajaqy-upwupau4QG) 


Richard Burton...Hamlet. 


done so in real life, which didn’t help 
his marital relationships. He is sur- 
vived by his fifth wife, Sally Hay. 

The actor died in Switzerland, on 
Sunday August 5th, of a brain 
hemorrhage. He had just completed 
roles in a CBS mini-series Ellis Island 
(on July 21st) and was involved in 
post-production work on 1984, due for 
release in October. (See our feature 
elsewhere this issue.) He was due to 
start work on Wild Geese II just five 
days after his death, and was hoping 
for a little rest before more filming. He 
and fellow star of 1984, John Hurt, 
were relaxing and Burton seemed in 
good health on Saturday. His wife, 
Sally, was alarmed by labored 
breathing early Sunday and Burton 
was rushed to hospital in Geneva for 
emergency surgery, but he never 
recovered. 

Richard Burton has left a legacy of 
many fine movies, along with those 
which should kindly be forgotten. 
His powerful voice and richly varied 
acting ability endeared him to ad- 
miring audiences. He will be missed. 

James Mason—That fine British 
charactor actor James Mason, died July 
27th in Switzerland, of a heart-attack, 
leaving a legacy of 106 films. An actor 
for 50 years, he was amazingly ver- 
satile, playing roles as diverse as an 
alcoholic star (A Star Is Born), a Ger- 
man soldier (The Desert Fox), a 
rascally chimney sweep (The Water 


James Mason as Captain Nemo in 20,000 Leagues Under The Sea. 
©20th Century Fox 


Babies) and a lecherous professor 
(Lolita). In whatever direction he 
turned his talents, he was a resounding, 
convincing success. 

Mason was born in 1909 in Hudders- 
field, England and trained as an ar- 
chitect. But he was fascinated with 
films and became an actor to become 
involved. His first film role was in Late 
Extra (1935) and after a string of suc- 
cesses in England, he moved to 
Hollywood in 1946. 

“In America, they label you,” he 
later commented, "and I never got over 
my initial label. The label was: 'Rather 
strange, foreign type, inclined to be 
sinister'." Like Richard Burton he never 
won an OsSscar, though he was 
nominated twice as best supporting ac- 
tor (Georgy Girl and The Verdict) and 
once as best actor (A Star Is Born). 

Still to be released is his final movie, 
The Shooting Party, a TV movie, Dr. 
Fischer of Geneva, and the mini-series 
A.D. in which he plays the Roman em- 
peror Tiberius. 

Among his greatest films are: Odd 
Man Out (1947), The Desert Fox 
(1951), The Prisoner of Zenda (1952), 
Julius Caesar (1953), 20,000 Leagues 
Under the Sea (1954), North by North- 
west (1959), Lolita (1962) and Georgy 
Girl (1966). 

Leonard Rossiter—One of Bri- 
tains most gifted character actors, 
Leonard Rossiter, died on October 
5th, aged 57. He was found uncon- 
scious in his dressing room at Lon- 
don's Lyric Theatre during a per- 
formance of Joe Orton's black comedy 
LOOT and was rushed to the Mid- 
dlesex Hospital where he died soon af- 
ter arrival. 

His first appearaince on the London 
stage was in 1957, in a musical called 
Free as Air. It received such poor 
reviews that he promised himself he'd 
never sing or dance again. He also 
swore that he'd never accept any role 
which involved swimming or riding a 
horse: "The great thing about this 
business is knowing what to avoid—I 
think in my case it would be an under- 
water cowboy musical." 

Leonard will be best remembered for 
his starring roles in Yorkshire 
Television’s Rising Damp and the 
BBC's The Fall and Rise of Reginald 
Perrin. In Rising Damp he played the 


Rossiin ae Reggie in The Fall and Rise of Reginald Perrin. Photo 
by Don Smith, ©BBC 

role of a sleazy landlord, Rigsby, in a 
boarding house in Northern England. 
His co-stars were Frances de la Tour, 
Don Warrington and the late Richard 
Beckinsale; the series was written by 
Eric Chappell and was so successful 
that a film version was made in 1979. 

The Fall and Rise of Reginald Perrin 
was yet another huge success for 
Leonard. This highly inventive 
situation comedy series told the story 
of a disenchanted middle-aged ice 
cream executive who faked his own 
death and adopted a new identity. His 
co-stars were Pauline Yates, Sue 
Nicholls and John Barron. The series 
lasted for three seasons and spawned a 
hideous ^ American version called 
Reggie with Richard Mulligan playing 
the title role. 

Leonard threw himself into the role 
of Reggie Perrin with such enthusiasm 
that even the most intelligent inter- 
viewers began to confuse the actor 
with the character. This irritated him a 
great deal. "Im an actor,” he 
protested. “I don’t have to be like the 
parts I play. 

Leonard was a sensitive, serious 
man, forever concerned about the 
quality of the roles he played and never 
complacent about his good fortune. 
Borrowing a phrase from C.J. of 
Reginald Perrin fame he once declared: 
“I didn't get where I am today by 
thinking I’m famous. I just get on with 
the job.” 

He leaves a wife, actress Gillian 
Raine and a daughter Camilla, aged 
eleven. 
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By Jean Airey 


He came bounding on the stage and 
we all stood up and cheered. Colin 
Baker, the new Doctor in the Doctor 
Who series came to Omnicon V and 
won the hearts of the American fans. 
He also nearly broke my camera. That 
is, his costume did! Only color can do 
it justice and only an actor of unusual 
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Colin Baker as the new doctor is a real eye-opener. 


charm and charisma could carry off 
wearing it. 

In costume the sixth Doctor resem- 
bles a patchwork doll dipped in a rain- 
bow—or perhaps a frock-coated court 
jester, the keen-eyed type that always 
spots the reality of the Emperor's new 
clothes. As of this writing (February, 


1984), it's too early to tell what he's 
going to really be like. Still, as Colin 
Baker ran through an emotional spec- 
trum ranging from a twinkling 
arrogance to a little-boy-caught-in-the- 
cookie-jar bashfulness, it would be 
fairly safe to say that this could be the 
most complex Doctor we've seen to 
date. 

I wonder what he really thought of 
his first look at American fans. Om- 
nicon is a laid-back type of fannish 
convention (proceeds this year would 
benefit the Ronald McDonald House in 
Miami). My finances (no, writing this 
column is not making me rich!) do not 
normally allow for trips to Miami in 
February, but I was certainly glad to 
have squeezed the budget tight enough 
to make it this year. 

Opening ceremonies and the buffet 
dinner with the stars met with disaster 
as they were supposed to take place by 
the pool. The rains came a half-hour 
before the buffet was to start, so the 


.events were moved to the Art Show 


Room. That meant, of course, that the 
Art Show had to be moved out into 
temporary storage for the duration. 
Have you ever tried to move an Art 
Show in the middle of a Con? We were 
running about an hour off schedule. 
The DW guests were even later 
arriving since they'd been doing a radio 
show to promote the program in the 
Miami area. Unlike some other recent 
conventions, no one was really upset. 
We were immediately told by the Con 
staff that they'd run into problems and 
many of us pitched in to help out. The 
other guests were all being quite char- 
ming. The DW guests arrived in good 
time and we had a chance to chat with 
them for a bit. 

Of course I was never really worried 
about the guests—or about the con. 


Omnicon has survived worse things 
then a very new hotel and organiza- 
tional problems. 

I must admit, though, that I was 
somewhat surprised at how relaxed 
and at ease the newer DW guests were. 
Both Colin Baker and Nicola Bryant 
(and of course John Nathan-Turner, 
the show’s inimitable producer, who’s 
an old hand at this) had finished 
filming on Wednesday, flew over to 
Florida, arriving on Thursday, went 
right into the con and then had to turn 
around and fly back on Sunday after- 
noon so they could start filming on 
arrival in London on Monday mor- 
ning! So don’t think that coming to a 
con—even one in Miami in February — 
is always a vacation for these folks. 

Like many American fans I wasn't 
quite sure what to expect of the "new" 
Doctor. I knew that he had aroused the 
interest of Blake's 7 fans by his por- 
trayal of a villain's villain in that series. 
A press release I'd seen from the BBC 
described another of his roles as a “J.R. 
Ewing type". He had also appeared in 
the DW episode "Arc Of Infinity", as 
Maxil, the Head of the Chancellory 
Guard who shot the Doctor in the First 
episode, arrested him in the Second, 
executed him in the Third and never 
apologized even at the end of the Fourth. 
I suppose that this regeneration's 


Colin Baker wanted to take up the part of the 
Doctor after Tom Baker but Peter Davison had 
already been selected. O BBC 


appearance could be credited to 
Maxil's “impressing” the Doctor? 

This penchant for villainy had made 
some of my fellow DW fans in Ohio a 
bit nervous, but I thought it was most 
encouraging. Playing villains had not 
been bad preparation for a previous 
Doctor—also named Baker! Never- 
theless, granting the fact that Mr. 
Colin Baker might be a highly com- 
petent even distinguished actor, how 
would he relate to a crowd of vor- 
acious DW fans? Pirrhana have 
been known to flee in terror at the sight 
of the scarves, hats, celery, recorders 
and mementoes to autograph that we 
are inclined to carry about. As I’ve 
commented before in this column, it 
isn't easy for an actor to be able to 
figure out “what” he's supposed to be 
at a convention. The character, him- 
self, or some peculiar amalgamation 
with a hint of Don Rickles or Richard 
Dawson? Colin Baker, in this case, 
would be under another handicap. 
People hadn’t even seen his character 
and he couldn't reveal much about it 
because it would spoil the suspense. It 
was a difficult task, but he carried it off 
with an aplomb that was astonishing in 
its innocence. He actually enjoyed 


being with the fans (I think) and chat- 


ted, signed autographs, shirts and 
knees with the practiced ease of a long 
time convention-going veteran. He ex- 
changed quips and quotes and puns, 
smiled, frowned and mugged for the 
cameras. 

That he’s an sf tan too came as an 
unexpected bonus. \‘/hen he told the 
crowd of his personal favorites—Asi- 
mov, McCaffrey, Heinlein, LeGuinn— 
the room shook with applause. A Doc- 
tor who knows the genre! 

He seems to have an amazingly ren- 
tentive memory. Cherry Steffey, head 
of Scorpio, one of the largest Blake's 7 
clubs, presented him with a stuffed 
beanbag dragen dressed like his 
character from that series (some four 
years ago). He was enchanted with it, 
and Cherry was bold enough to throw 
out a line from that long-ago show. To 
her amazement fie responded with the 
right line and they continued the ex- 
change until she melted into a puddle 
on the floor. Only nutty fans are sup- 
posed to remember things like that, 
folks. But let’s hope that no one tells 
Colin Baker that. I think it’s just 
“loverly”. 

Equally enjoyable to see was the rap- 
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Nicola Bryant is the new companion, Peri. 


port between Colin Raker and Nicola 
Bryant, who plays the new American 
companion, Peri. Although they'd 
only worked together for two weeks 
they seem to be cid friends. Of course, 
she’s as lovely a persor as anyone 
would ever hope to meet. ! can predict 
that the male D'W tans will have some 
new pinups for their walls soon and the 
female fans will have a wonderful POV 
(Point Of View) character for their fan 
fiction. 

Nick Courtney was also a guest and 
was really laid back and clowning 


Nicholas Courtney may return as the Brigadier 
General Lethbridge-Stewart. OBBC 
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around. Of ccurse, he is a survivor of 
the Chicago Mammethcon and, after 
that, acon like Omnicon is like coming 
home. He certainly seemed to react to 
the camaraderie between Colin and 
Nicola and JNT as thougr he had come 
home, lending spark to some fannish 


hopes that we might see “The 
Brigadier” and the sixth Doctor 
together. 


My memories of the weekend are hec- 
tic and harried. For some reason that 
seemed good at the time, we (the 
Prydonian Renegades) had agreed to 
present a couple ot skits at the 
masquerade. The con had arrived and, 
for the first time, the cast, from 
California (Zachary), Florida (Anne, 
Karen and Miriam) and Ohio (Mizzie 
and me) were trying to rehearse. Ac- 
tually, we were trying to find a place to 
rehearse. We finally wound up in the 
Con Suite, working around babies, 
gofers and even guests! It somehow all 
pulled together and we managed to put 
on something that the con members 
seemed to enjoy. Of course, the way 
the weekend had been going, we did 
have one very large surprise. The 
second skit was a result of speculation 
about what would happen if the 
Three's Company scriptwriters were to 
write for Doctor Who. It involved the 
hapless Brigadier and Sarah in an 
argument. The Brig, of course, has 
assumed one thing and Sarah (innocent 
that she is) has assumed another. 
Really run-of-the-mill American sit- 
com silliness, and quite enough to 
make you very grateful for what we 
are able to get from England. We cer- 
tainly were not planning for Nicholas 
Courtney to be part of the audience 
watching this frivolity. We didn't 
know that he was there until after we 
were done, and then I thought that 
Zachary, who had played his charac- 
ter, was going to have a heart attack! 
But Nick is a really good sport and he'd 
thought that it was great fun too! I 
realized that he'd really loosened up at 
this con when he went on stage later 
that evening to relive his theatrical role 
as the narrator in Rocky Horror and 
taught us all how to do the "Time 
Warp”. 

We'd planned to have a room party 
for our June Convention, which will be 
the first of the "Annual Doctor Who 


Time Festivals", a series of fan-run, 
non-profit conventions which will 
rotate about the country with different 
fan groups hosting them each year. 
Next year's will be in New Orleans, 
hosted by The Companions of Doctor 
Who. There the members of the con- 
vention (both attending and suppor- 
ting) will vote on the group that will 
hold it in 1986. (If your club or 
organization is interested, SASE Gail 
Bennet, c/o Fantasy Empire. She's the 
President of the Fest's Board of Direc- 


A previous Baker, Tom, brought the Doctor to 
prominence in America, will the second Baker, 


Colin, do as well? OBBC 


tors.) 

Room parties are all great fun, but 
they can get noisy. Since the hotel 
hadn't blocked the rooms so that the 
con members were in the same area, 
some of the mundanes were disturbed. 
So they moved all of the room parties 
up to the con suite! We pooled our 
resources and had a great time 
together— without bothering anyone. 

Sunday dawned bright and early, 
maybe a little too early considering the 


party the night before, and I finally 
managed to locate Hal Schuster—the 
publisher of this glorious magazine. He 
was going to be on a panel honoring 
Johnny Weismuller and had actually 
been at the con since Saturday. 
(Publisher's Note: In fact my first 
panel, "Publishers and Authors" began 
on Saturday at 11:00 A.M.). It speaks 
well of my treadmill type of con-going 
that we hadn't been able to locate each 
other until Sunday! That panel went 
very well and so did the final Doctor 
Who panel. All the guests were now 
in the "swing" of things and didn't 
hesitate to step in and add "helpful" 
comments to another  panelists' 
questions and answers. At one point 
Nick Courtney was asked if he wanted 
to play opposite Colin's Doctor, and he 
‘said that he would very much like to 
play opposite Colin's Doctor. Colin 
had been sitting next to Nick, leaning 
back, and after Nick finished he leaned 
forward, grabbed the microphone and 
said "Wait a minute. Don't you think 
that you should ask me what I think? I 
don't want to play opposite him." He 
paused and looked at the now silent 


Colin Baker relaxed. 


crowd. "I want to play with him!" 
There were cheers and applause and 
the two shook hands—then they both 
looked over at JNT who looked very 
innocent! Of course that innocent look 
had been very evident all weekend as 
John refused to answer directly regar- 
ding the current rumor that the Doc- 
tors Tardis will change shape next 
season. That particular rumor has 
sparked petitions and newspaper cam- 
paigns in England, and "Save The 
Police Box" buttons and chain letters 
over here. If you're really worried 
about it, you can write FE and tell us 
about it. (It has been revealed this 
threat to the Tardis was a publicity 
stunt, albiet one in bad taste. See the 
letters column for further details.) 
Someone else asked Nicola if she was 
going to scream all of the time like 


Leela was a companion that preferred killing to screaming. Peri may do both. O BBC 


Sarah or kill people like Leela. She 
asked them why she couldn't do both? 
After all, she said, if there's a monster 
coming toward you and it's going to 
eat you, you're going to scream. And if 
it tries to eat you, you're going to kill 
it! Then someone asked her to scream. 
She explained that she has different 
screams for different occasions, and 
she didn't know which one to use. As 
she was explaining this, Colin had 
snuck out of his chair and along the 
back of the panel, popped up behind 
her and said "boo" very quietly. She 
just looked over her shoulder at him 
and told him not to be silly. Loverly. 

I went home on Monday with the 
start of a ferocious cold and a 
passionate desire to return again next 
year. Well, maybe Florida in February 
will become a habit! 
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A mummy in “Pyramids of Mars". © BBC 
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Scarman oversees the mummy robots in “Pyramids of Mars" © BBC 


4G) Pyramids of Mars 


By Stephen Harris (4 episodesy(Robert 
Holmes, from a story by Lewis GreiferY(Oc- 
tober 25th—November 15th, 1975) 


CAST 
Marcus Scarman............ Bernard Archard 
ARNE ee ERE Vik Tablian 
INO esi e eat Peter Mayock 
Colitis BERT Skee Michael Bilton 
Dr. Wiriodkexi Stunt. scans Peter Copley 
Laurence Scarman............ Michael Sheard 
The Mummy Robots............. Nick Burnell 
Melvyn Bedford 
Kevin Selway 
Ernie Clements.................. George Tovey 
Loi cerae dei Ne Perel T N Gabriel Woolf 
CREW 
a C Hle a. Paddy Russell 
Production Unit Manager. .George Gallaccio 
Production Assistant.......Peter Grimwade 
ner ii uaa d nee Christine Ruscoe 
MSN o1 iles E Let Jean Steward 
[67000 CO EUR HUBS PRADA Ron  Coplek 
TT a NANT wieintpo too Brian Hiles 
RRP cs bs cranes tic torn d Barbara Kidd 
ee + call AP bi Dick Mills 
Visual Effects........:........... Ian Scoones 


Egypt—and Marcus Scarman is leading another ar- 
chaeological dig. He and his men uncover an unopened 
tomb, which he enters, to discover that there is something 
still living in there... Inside the Tardis, an evil, bestial face 
appears, and the ship is dragged off course to land on the 
site of the Old Priory in 1911, the same grounds that UNIT 
HQ occupied in the future. They are in a relic room in 
Scarman's house, which in his absence is being run by 
Namin. Scarman's friend, Warlock, is convinced that 
Namin is up to no good, and demands to know his friend's 
location. At that moment, the butler is killed by something 
from a mummy case. Whilst Namin brings the mummies to 


life, the Doctor and Sarah help Warlock escape to the lodge, 
where Scarman's brother, Laurence, lives. 

The younger Scarman has invented the Marconiscope, a 
primitive radio telescope, which picks up a signal from Mars 
— "Beware Sutekh!". In the main house, a mummy casing is 
used as a space/time tunnel, and a figure appears in it. The 
figure steps out, and kills Namin—it is Marcus Scarman, 
now the Servant of Sutekh. He sets the mummies to work 
building a forcefield about the house, and then to killing 
everyone within the boundaries, to prevent interference 
with their work. He discovers Warlock in the lodge and has 
a mummy kill him. In the Priory, the Doctor, Sarah and 
Laurence find bits of a missile in the relic room. The Doctor 
explains that Sutekh is an Osiran, an evil creature, intent 
only on the total destruction of all other forms of life. He 
was defeated by Horus millenia before and imprisoned in a 
pyramid on Earth, in a field powered by a second pyramid 
on Mars. With the rocket, Sutekh is going to try and destroy 
the power source and walk free again. The robots he uses 
are the things that look like mummies. The Doctor takes 
Sarah and Laurence into 1980—the way that Sutekh would 
leave it—a blasted dead landscape, ravaged by terrible 
winds. They have to stop this from becoming reality. 

The Doctor gets geglignite, and disguises himself as a 
robot, to place it on the missile. Sarah fires at it, but Sutekh 
holds in the explosion by mind control. The Doctor goes 
through the space/time tunnel to break Sutekh's concen- 
tration, and the missile explodes. Sutekh is helpless—or is 
he? He finds out that the Doctor is a Time Lord and forces 
him, under mental control, to take Scarman and a robot to 
Mars, to destroy the power source personally. Laurence is 
dead, killed by his "brother", and Sarah will be next to go... 
On Mars, the robot strangles the Doctor, and leaves his 
body with Sarah. The Doctor, however, survives due to his 
respiratory bypass system. He follows Scarman through the 
traps and tricks, but it is too late to stop him from 
destroying the Eye of Horus and freeing Sutekh. Scarman 
crumbles into dust, as Sutekh turns his mind to freedom. 

All is not lost—it takes two minutes for the radio signal 
freeing Sutekh to reach the Earth, and the Tardis makes the 
return journey faster. He ties his temporal controls into the 
space/time portal that Sutekh enters, and projects it into the 
far future. Even the long-lived Osiran finally dies of old age, 
and the Universe is saved once again. The Priory isn't, 
however, and goes up in flames— just as history said it 
would. 


*ock ok ko 


This intricate story was a nostalgic look at the old Mummy 
films, and worked very well in rationalising everything. The 
atmosphere is superb, the effect clever, and the acting above 
par. The script was very literate and involved (the Doctor 
comes up with three separate plans to stop Sutekh, one after 
another, as the former ones fail to work through one reason 
or another). The story worked on every level, and proved to 
be most popular with the viewers. 

A great deal of location filming was done in the story, 
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mostly about the "Old Priory", actually Mick Jagger's 
house. (The same house would be used later in "Image of the 
Fendahl".) All of the interiors were filmed in the studio, 
however. 

Production assistant for this story, Peter Grimwade, 
would later be both director ("Logopolis") and writer 
("Time Flight") for the show. The role of the mesmerised 
Marcus Scarman was played by Bernard Archard, returning 
to the show for the first time since "Power of the Daleks" 
(1966). Character actor Peter Copley played the short role 
of Warlock; he is better known for his appearances in such 
historical series as The Forsyte Saga. Michael Sheard (who 
had played in "The Mind of Evil (1971)) returned as the ill- 
fated Laurence Scarman. He would later return in "The In- 
visible Enemy" (1977). 


4J) The Android Invasion 


By Terry Nation (4 episodes(November 
22nd—December 13th, 1975) 


CAST 

Harry, Suliváttuoion ririri enan lan Marter 
KSM DeiMOBR siririca kirsi enl John Levene 
Corporal Adams.............. Max Faulkner 
MO OO is uada itn ili vods Peter Welch 
Gv CREEMOS, cd LH eeds Milton Johns 
DEV RMON HL dao A A Martin Friend 
Chegalo ri a dd ono ree à a Roy  Skelton 
Kraid QOIS AEEA A Stuart Fell 
Colonel Faraday............... Patrick Newell 
GHeNOMN cris Ree ARDED Dave Carter 
TOME eonim otl Heather Emmanuel 
Me Laud be E E Hugh Lund 
CREW 

IR NTC STATE RT TS Barry Letts 
Production Assistant...Marion McDougall 
VISUAL BIIGEUL., Lordi coe d Len Hutton 
LED bia Duncan Brown 
NISRI ioni eda rato Sylvia Thornton 
Pim CANE i ia Len Newson 
PU BOONE oo nich ict sven Doug Mawson 
BORD Lu dac ehe d Mike  Stoffer 
LO RE aao VER s Barbara Lane 
Fight Arranger................... Terry Walsh 
SOM BODL. ea iini nar Dick Mills 
Stagià DO. iin e et iodks Alan Machin 
RO oo TENET ESI TIT T Philip Lindley 


The Tardis apparently lands in a peaceful countryside on 
Earth. However, the Doctor and Sarah are soon attacked by 
space-suited figures who fire at them from their fingers, and 
then watch Adams fall to his death from a cliff. In his 
pockets, they find only new money. Nearby is a large pod... 
Arriving in the village of Evesham, they discover that the 
place is totally deserted. Sarah recalls that nearby is the 
Space Defense Station, where she covered a story about the 
disappearance in space of test astronaut Guy Crayford two 
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Martin Friend as Styggron in "The Android Invasion" © BBC 


years before. A truck brings in "people", including Adams, 
who is obviously alive again. They all enter the local pub, 
where at a signal they come to life. 

The Doctor goes to the SDS, where Crayford is very much 
alive, but being controlled by a Kraal scientist called 
Styggron. Sarah returns to the Tardis, but is distracted by 
seeing another pod close by. As she investigates, the Tardis 
dematerialises. She heads for the SDS, in time to rescue the 


Doctor, whom Crayford has captured. Here they meet Ben- 


ton and Harry, who both try to stop them... Sarah is cap- 
tured and taken to Styggron's laboratory for analysis. Mar- 
shall Chedaki, in charge of the Kraal invasion fleet, dislikes 
the way that Styggron is using the free Doctor to test their 
androids' capabilities, but is over-ruled. The Doctor mean- 
while meets up with an android Sarah, and finds that the 
Tardis has gone on the rest of its journey to Earth... This is 
simply a duplicate created to test androids out in. 

The test complete, Styggron aims to destroy the village 
with a matter-destroying bomb (what else?), and kill the 
Doctor with it. Sarah manages to rescue him before the 
bomb goes off, and they escape into the Kraal chambers. 
Here they are recaptured, and get to speak to Crayford. He 
has been brainwashed into believing that the Kraals rescued 
him from certain death when his ship malfunctioned, and 
that he must help them to share Earth with the human 
race (though actually they plan to destroy all life with a 
lethal virus). Styggron analyzes the Doctor whilst Sarah 
manages to electrocute her android guard and escape, 
freeing the Doctor again. They stow away on Crayford's 
rocket that takes off for Earth — with a robot Doctor aboard, 
too. 

In the real Space Defense Station, the radar picks up 
Crayford's approaching ship. Colonel Faraday is in tem- 


The Doctor is tied to the stake by the androids, Courtesy of Time/Life 
Television. OBBC . 


porary command, the Brigadier is in Geneva. From the ap- 
proaching ship, androids are sent ahead in their pods, and 
the Doctor and Sarah use these to escape from the ship. 
They arrive at the center too late to stop the take-over, but 
the Doctor and Grierson rig up a jamming signal that freezes 
the robots. Crayford finally realises that the Kraals lied to 
him, and that they will kill all life; he rebels, but Styggron 
kills him. In a struggle with the reprogrammed double of the 
Doctor, Styggron falls on his own virus and perishes. The 
invasion is over. 


keke 


Every season has at least one awful show, it appears, and 
this was the Thirteenth season's. The plot, to put it mildly, 
stunk; as a parody of Invasion of the Body Snatchers, it 
might have worked if the story stood up better, but it is full 
of holes. Why, for example, did the Tardis land on the Kraal 
planet in the first place, instead of on the real Earth (where it 
ended up in exactly the same spot as on the double)? Why 
did Styggron have to destroy the duplicate village with a 
matter-destroying bomb? Why not leave it be? Why did 
killing Styggron stop the invasion, and what happened to 
the rest of the Kraal fleet still presumably stuck in space 
somewhere? How come no one on Earth noticed that 
Crayford had an eyepatch when he returned that he didn't 
have when he left? And so on, and so on. The worst blunder 
of them all was with the robot Sarah. The Doctor spotted 
her as a fake because she was wearing a scarf that the real 


Sarah had given him earlier... But in the very next scene 


(and for the next half-hour) the real Sarah is still wearing 
this scarf, too! Urg.... 

Not much else can be said for the story. It's amazing that 
former producer Barry Letts should have agreed to be direc- 
tor on such an awful serial, but it gave him the chance to do 
extensive location work, as he had done in the Pertwee era. 


The monstrous form of Morbius menaces its creator, Solon. O BBC 


The village of East Hagbourne was chosen as the model for 
the fake Evesham, and the village featured strongly in the 
story's first three episodes. 

Ian Marter and John Levene reprised their roles as Harry 
Sullivan and Benton in this story (though how Crayford 
knew of them: is a little obscure, since Harry was a 
newcomer to UNIT), but Nicholas Courtney was 
unavailable as the Brigadier. As a fill-in for this episode, 
Patrick Newell played Colonel Faraday. Newell is better 
known for his role as Mother in the final season of The 
Avengers. The superbly smooth Milton Johns played the 
duped Crayford, and he would return in "The Invasion of 
Time" (1978) as the traitorous Kelner. 


4K) The Brain of Morbius 
By Robin Bland (4 episodesX(a pen-name for 


Terrance  Dicks(January  3rd—414th, 
1976) 
CAST 
Mehendri Solon................. Philip Madoc 
KI EO ONLUS es ec eS John Scott Martin 
COMBO GITE LAUS Colin Fay 
ORC 09 RAGA AMS E Gilly Brown 
NMremiuunmia 80.24 Cynthia Grenville 
The Sisters, Dossenus ste JOE Sue Bishop 
Janie Krells 
Gabrielle Mowbray 
Veronica Ridge 
Voice of Morbius................ Michael Spice 
Morbius Monster................... Stuart Fell 
CREW 
DINCIPE LL Co us Christopher Barry 
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Production Assistant........ Carol Wiseman 
o x ae Ne AR John Horton 
Movement by........ Geraldine Stephenson 
so CE Er s: A Tony Millier 
Spec Sonid. .. eoa Are Dick Mills 
DN o ri ener ds ea Peter Catlett 
COSINE. er oR: L. Roland-Warne 
E T E CL EEN P T Jean McMillan 
Lese aro ARE TY Barry Newbery 


The Time Lords divert the Tardis to the bleak world of 
Karn, where they discover a graveyard of spaceships and a 
headless body. Close by is the castle of Solon, where the 
Doctor and Sarah go for shelter, and perhaps explanations. 
Solon admires the Doctor's head, and the Doctor recognises 
him as a neurosurgeon. He also has a bust of Morbius— 
once executed on Karn for crimes against the Universe. 
Morbius had once led the High Council of the Time Lords, 
but wanted only conquest. He had raised an army of mer- 
cenaries and attacked Karn for the Elixir of Life held by the 
Sisterhood. But he was executed, and cannot be alive—or 
can he? Solon drugs the drink, and takes the insensate Doc- 
tor to his operating room. He has the brain of Morbius, and 
needs a head... Sarah finds that he has already created a 
monstrous body, which has a claw and a human hand— 
that of Condo, though Solon’s servant doesn’t know this. the 
Sisterhood have learnt of the Doctor’s arrival, and fear that 
he has come to steal the last of the Elixer; the Flame that 
produces it grows weaker. They steal the Tardis, and then 
the Doctor. In an attempt to rescue the Doctor from death, 
Sarah disguises herself as a Sister, and frees him from the 
stake at which he would have been burnt. But she is blinded 
in the process. 

Forced to return to Solon for a proper opinion on Sarah's 
eyes, the Doctor is tricked by the mad scientist into 
believing that Sarah's condition is permanent. The only 
thing to save her, he believes, is the Elixir, so he goes to get 
some. But Solon betrays him to the Sisterhood, asking for 
his head in payment. Sarah has meanwhile found Morbius 
— just a brain in a tank, but still living, and awaiting his new 
body. The Doctor, instead of being sacrificed, cleans out the 
Flame, and the Sisters realise that they misjudged him, and 
agree to help him hunt down Morbius. 

When Solon admits to Morbius that the Doctor is a Time 
Lord, the would-be conqueror is afraid that they have 
tracked him down to destroy him. He insists on his body 
now, to fight back, even at the risk of an artificial brain-case 
giving him madness. Solon reluctantly complies, but Condo 
sees the monster with his own hand on it, and goes berserk. 
Solon shoots him, but in the struggle, Morbius' brain is 
dropped on the floor and damaged.... 

Nevertheless, he manages to place it into the monster 
body, but the creature goes on a rampage. Solon and the 
Doctor stun the thing, and the Doctor forces Solon to agree 
to destroy it. Solon betrays the Doctor again, and locks him 
up, whilst he manages to fix the problem with the braincase. 
The Doctor is forced to pump cyanide gas into the 
laboratory, which kills Solon, but not Morbius, who is now 
almost whole again. The Doctor then forces Morbius to 
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prove his mental capability by facing him in a Mind Bending 
contest. Morbius appears to be winning at first, forcing the 
Doctor back through various incarnations, but the mad 
mind collapses and Morbius sinks to bestial level again. 
Armed with blazing torches, the Sisters attack the monster 
and force it from a cliff to its death. 


kaekkk 


This was probably the best story in an excellent season, a 
marvelously funny parody of all of the Frankenstein films, 
complete with evil brain, hunchbacked servant, mad scien- 
tist out to create life and the “villagers” hunting the creature 
at the end with torches. We even had castles and electrical 
storms—all beautifully eerie. Naturally, it was a very 
gruesome story, with marvelously Victorian effects and set- 
tings designed by one of the best designers ever to work on 
the show, Barry Newbery. Newbery was definitely an old 
hand on Doctor Who, having designed from the very first 
story at odd intervals, and the work on this story was 
among his best. 

The horror didn’t go without comment, of course. Mary 
Whitehouse inevitably complained about it, claiming it 
“contained some of the sickest and most horrific material 
ever seen on children’s television”. Certainly, there was a lot 
of nastiness for early evening viewing—at the beginning, a 
space traveller is beheaded (a reprise of a Mut from “the 
Mutants” (1972)), we see Condo being shot by Solon and 
having bits fall out, the monster is full of veins and gore, 
and the poor brain is knocked about a bit, too. 

Philip Madoc, playing his best role ever in the series, was 
wonderfully maniacal as Solon. He had previously appeared 
in “The Krotons” and “The War Games” (both in 1969) and 
would return in “The Power of Kroll” in 1978. He had also 
been in the second feature film, Dalek Invasion Earth —2150 
AD (1966). An excellent actor, he has also appeared in such 
BBC productions as Lloyd George (1980) and the classical 
version of Last of the Mohicans as the villainous Magua. 
Director of this story, Chistopher Barry, is another person 
of long standing with the series, having directed stories for 
four Doctors, including the first Dalek story, back in 1963. 


4L) The Seeds Of Doom 


By Robert Banks Stewart (6 episodes) 
(January 31st —March 6th, 1976) 


CAST 

Charles Winlett,......,....... John Gleeson 
Derek Moberley............ Michael McStay 
John Stevenson................... Hubert Rees 
Richard Dunbar. ...........« Kenneth Gilbert 
e a a ta AII IEA ras Seymour Green 
Harrison Chase.................. Tony Beckley 
SOE Selle John Challis 
Sir Colin Thackeray.....Michael Barrington 
Arnold Keeler....................... Mark Jones 
Doctor Chester................... Ian Fairbairn 


CRAB oso eck See: Alan Chuntz 


Amelia Ducat.............. Sylvia Coleridge 
Guard Leader.............. David Masterman 
EC o ACCOUNT Op es Harry Fielder 
Major Beresford................ John Acheson 
Sergeant Henderson.............. Ray Barron 
CREW 

Dissetor.... edi oi dos es Douglas Camfield 
Production Unit Manager. George Gallaccio 
Production Assistant......... Graeme Harper 
SDECM  SOUME osos: ...Dick Mills 
A a SITE a Anne Briggs 
Incidental Music............. Geoffrey Burgon 
Cierb 29 ERIS Clive Potter 
LUE 6 Ove Aoc John Dixon 
Visual Bftectg.... o as Richard Conway 
COSI 1211125 eas ek cried Barbara Lane 
OB Sog. dedisti ect Vic Goodrich 


Designer..Jeremy Bear (episodes 1 and 2) 
Roger Murray-Leach (episode 3 on) 


Exploring in Antarctica, a team of scientists find two pods 
in the permafrost. They're very odd, and Dunbar at the 
World Ecology Bureau calls in the Doctor to help identify 
them. The plant thaws out in the base, and it is still alive... 
Working for cash, Dunbar sells the secret of the pod's 
existence to millionaire plant-lover, Harrison Chase. Chase, 
an out and out lunatic, sends his thug Scorby and botanist 
Keeler to recover the pod for him. Meanwhile, Winlett is in- 
fected by the first pod, and starts to mutate into half-man, 
half-plant. The Doctor, arriving with Sarah, recognises this 
as a Krynoid. The Krynoid is a carnivorous weed from 
space, and will kill all animal life if it has the chance. 

The hybrid creature escapes into the snow, and Scorby 
and Keeler arrive. They take the second pod in an insulated 
container, and leave a bomb to destroy all witnesses. The 
Doctor and Sarah get free, but the bomb kills the other 
“witnessess”, which includes the growing Krynoid. Dunbar 
warns Chase that the Doctor and Sarah are still alive, so 
when they arrive back in England, Chase has his chauffeur 
attempt to kill them. Thanks to a painting by Amelia Ducat, 
they discover that Chase is their foe, and head for Chase 
Manor. Here Chase intends to let the second pod hatch, 
despite the Doctor's warning. He intends to use Sarah as the 
bait, but in the struggle, it is Keeler who is infected, and 
he starts to mutate into the second Krynoid. 

Amelia Ducat arrives, acting as a spy for Sir Colin 
Thackery, Dunbar's boss. She discovers that Sarah and the 
Doctor are in the house, so Thackery contacts UNIT for 
help. Dunbar tries to stop Chase's madness, but is killed by 
the growing Krynoid. The plant then traps the Doctor, 
Sarah and Scorby in the cottage on the estate, from which 
they escape using Scorby's talent for killing. The Krynoid 
now has mental control over plants, and is using them to at- 
tack people near the Manor. Armed with weedkiller, the 
Doctor manages to stop the attack, but UNIT's attempt to 
kill the Krynoid with a laser fails. 


Chase, his mania complete, has been taken over by the 


The Doctor and Sarah try and 
Time/Life Television. OBBC 
Krynoid, and now identifies totally with the plants. Scor- 
by's nerve breaks, and he tries to escape the Manor, only to 
be drowned by the plants in the lake. The Krynoid, grown 
larger than the house, sits astride it, tearing it to bits. The 
Doctor realises that it is about to seed, and forces UNIT to 
order an air attack on it. Chase tries to kill Sarah by putting 
her through a mulcher, but the Doctor saves her, and in the 
fight it is Chase who is mulched to death. The Doctor and 
Sarah run for it, just as the air strike arrives, and levels the 
house, killing the Krynoid. 


*ockock ck o 


This was a fast-paced and very well-written script, despite 
one or two minor flaws. The first two episodes were written 
after the final four, to fill out the season to the required 
length of 26 episodes, which is why they seem a little disjoin- 
ted from the rest. Unfortunately, it introduced two serious 
errors into the complete script —just why the Doctor should 
be asked by the World Ecology Bureau to identify a new 
plant is never explained; and, at the end of the story, the 
Tardis lands in the Antarctic, where Sarah says the Doctor 
forgot to reset the coordinates... But the Doctor arrived in 
the Antarctic the first time by helicopter, not Tardis. 

The first two episodes, very well made, turned out to be a 
tip-of-the-hat to The Thing (From Another World), with the 
claustrophobic base being a perfect setting for the man- 
mutating-into-an-alien story (a favorite of the series). The 
latter part of the story tended to gently recall The Day of the 
Triffids, most especially the lighthouse sequence from the 
movie. 

Though a special costume was designed for the mature 
Krynoid to shuffle about in, the mid-way stage (half-man, 
half-plant) was done by reusing the costume from "The 
Claws of Axos" (1971), sprayed green instead of orange. 
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stave off the hungry Krynoid. Courtesy of 


THE QUEST OF THE 


By John Peel 


Holy Grail 


Though not one of the original legends 
of the Arthurian saga, the quest for 
the Holy Grail has become completely 
integral to the way that the mythos 


runs now. The Quest (inspired by a 


vision of the Grail itself at the court of 
Arthur) was effectively the ultimate. 
experience of the Round Table. 
Though the Quest is undeniably good, 
it is the final spark that marks the end 
of the fellowship of the Round Table. 
Only the best knights may compete in 
the Quest, and only the most excellent 
knights of all Christendom may be 
vouchsafed a glimpse of the Grail. 
Lancelot, fallen in sin with his 
adulterous love for Guinevere, is 
barred from it, even after penance and 
repentance—even though he is admit- 
ted as being the best of all knights. Not 
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even he is good enough. 

Only three knights ever reach the end 
of the quest, Perceval, Galahad and 
Bors, and of those, only Bors survives 
the experience. What we have here is 
the trascendent — God himself — 
reaching into this world and touching 
lives directly, and few can survive such 
an experience. It is not through the 
touch of God that death comes, but 
because mere human frames cannot 
contain the joy of the mystery of the 
Grail. 

What is that mystery? To answer 
this, we must return to one of the 
earliest sources for the Arthurian 
legends, the Welsh tale, The Spoils of 
Annwn. In this story, it is not the Grail 
that is sought by Arthur and his men, 
but a magical cauldron, like the horn 


Knights return to Camelot after a quest. 


of plenty. It is in the custody of nine 
maidens of Avalon, and Arthur must 
cross the water and enter fairyland, to 
the Glass Castle (Glass-tonbury?). 
From this quest, only Arthur and seven 
knights return alive. (The story is told 
with variations in both Lloyd Alexan- 
ders The Black Cauldron and 
Evangeline Walton’s The Children of 
Llyr.) The cauldron is both good and 
bad magic in the legend, in that it can 
give food and drink, but it also brings 
the dead back to life as zombies, to 
fight for the master of the cauldron. 
The cauldron is the property of the 
goddess Ceridwen, who has a semi- 
divine son, Gwion. 

Associated with this cauldron (or 
cup) are a spear, a sword and a stone of 
fate—a cup, wand/spear, sword and 
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Galahad was the purest of knights. 
disc/stone—as in the Tarot cards, 
symbols of all of life. In the Grail 
romances, almost all of these points 
recurr, though with a totally different 
emphasis. 

This quest story was dropped com- 
pletely from the legends that came af- 
ter, and the first that we hear of the 
Quest of the Grail is in Chretien de 
Troyes Comte du Graal in the 12th 
century. In this, the Grail appears 
without any explanation and is 
presumably some kind of cup con- 
taining the host (the bread of the 
Catholic Mass, mystically containing 
the Body of Jesus Christ). In the 1190s, 
Robert de Borron started a trilogy that 
was never completed, and in this the 
Grail is introduced as the vessel that 
Christ had used at the Last Supper, 
brought to the Vale of Avalon (i.e. 
Glastonbury) by Joseph of Arimathea 
(see previous installments of this series 
for further details.) 

It is very simplistic to say that these 
writers simply took the old Welsh 
story and rewrote it as a Christian 
story, with a moral. In fact, they may 
have gotten the first stirrings of an idea 
from the search for the cauldron, but 
probably little else but incidental 
details. The entire thrust of the story 
has been changed. Though the Grail 
still functions in part as a source of 


food and drink (as in Mallory, when it 
appears at Camelot), it does not 
produce physical food and drink, but 
spiritual, better than mere Earthly 
foods. The Grail is seen as the Real, 
while the here and now is very much 
an illusion in some ways. No longer 
does Arthur ride to bring back the 
cauldron—Arthur is expressly barred 
from the Quest, which is limited to the 
best of knights only, and Arthur is not 
one of those. There is no attempt to 
return with the cauldron—simply to 
reach the Grail and experience its 
mysteries. 

The Grail here is obviously a symbol 
for God—so much all the writers make 
perfectly clear. Only the best, most 
determined can really seek God, the 
myth says, and even then only after 
tribulation and testing (the bulk of the 
Quest is simply the adventures of those 
who do not reach the goal). The ex- 
perience of the Grail is very much of a 
kind with those experiences noted by 
the mystics of both Church and other 
faiths—the questers see visions, have 
oracles, engage in mystical rites and 
problems. The story of the Grail is on 
the borderline of orthodoxy, but it is a 
legitimate quest, like that of the 
mystic. In fact, the story is littered with 
hermits in their cells all questing after 
God in their own fashion, serving to 
ram the analogy home even to the most 
unperceptive. The reading of the Quest 
tales is very akin to reading a book on 
mysticism, such as the then-popular 
work, The Cloud of Unknowing. Only 
instead of theology, you have adven- 
ture. 

The story of the Grail is the story of 
the spiritual quest for God. The Grail, 
once so obvious in Avalon, has 
somehow been lost (Man has fallen 
from his original home in Eden); it is 
hidden in the occult Castle Carbonek, 
surrounded by a waste land and water 
(the effects of the Fall were to debase 
the originally good world that God 
created —see the complete narrative in 
Genesis 1 and 2); it lies within the 
forest of Broceliande (reminiscent of 
the Tree Of Life, and the Tree of the 
Knowledge of Good and Evil from 
Eden). Thus far, the imagery is of the 
Fall of Man, and the Quest to redeem 
him. The Keeper of the Grail is the 
Fisher King, a descendant of Joseph of 


Arimathea, whose line has always kept 
guard over the Holy Grail. (The food 
served at the feast is fish, and fish in 
Greek is ICHTHUS—a common 
Christian pneumonic for Jesus—lIesus 
CHristos, THeos Uios, Soter—Jesus 
Christ, Son of God, Savior). But the 
Fisher King is obviously a type of man 
and not a figure for Jesus, because he 
has been dealt the “dolorous blow” to 
the “thigh” and lies neither living nor 
dead and needing a cure. 

The blow was dealt by Balin, who 
used the spear associated with the Grail 
as a weapon and slew his brother with 
it (as with Cain and Abel). The spear 
was the spear of Longinus, which the 
soldier stuck into the side of Christ as 
he hung on the cross, and Balin's act 
profanes the Holy, causing the Fall of 
the kingdom. This rather heavy 
allegory bears a little explaining. The 
blow to the thigh is clearly sexual, and 
is a reference to the popular belief that 
sex was the cause of the Fall from Eden. 
Though totally erroneous, this belief 
tended to find a lot of support in the 
Middle Ages, when priests, monks and 
nuns were enjoined to have no sexual 
relationships. Chastity somehow 
became equated with godliness, a view 
that still lingers on at times. (In the 
movie Forbidden Planet, for example.) 
By profaning the holy gift, Man has 
fallen from grace, and is wounded in 
his sexuality. (A remarkable insight to 
Freudian psychology, I suspect!) He 
must be redeemed by the pure knights. 

The knights who achieve the Quest 
are all chaste. The only one who can 
heal the Fisher King, and this world, is 
Galahad, the purest knight of all, and 
he is the one who stands for Christ. He 
is invincible in battle, but slow to fight. 
He is the very embodiment of knightly 
chivalry, and never succumbs to temp- 
tation. He achieves the Quest, and he 
sets the Fisher King free from his 
wound, but dies while doing so, 
though translated to a better realm. All 
of this is so obviously Christ-activity 
that it needs no further explanation. 
Galahad is the child of an earthly 
father (Lancelot) and a mystical 
mother (Elayne, daughter of the Fisher 
King), reversing the lineage of Jesus. 

Of course, the Grail is also symbolic 
of Christ. Geoffrey Ashe (see 
bibliography) sees the entire Grail 
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Quest as being an esoteric mode of the 
very popular devotion to Mary. In the 
knightly code of chivalry, the knight is 
expected to fight for his lady, and be 
willing to die for her, if need be, but 
there need be no consummation of this 
love. (This was Lancelot’s sin—not 
that he loved Guinevere, which a lot of 


knights did, but that he consummated. 


their love.) The ultimate form of such 
love, then, would be devotion to the 
Virgin Mary, and there was indeed a 
strong feeling of reverence and 
devotion to the lady in the knightly 
circles. Visions of Mary have always 
been common throughout history, and 
there was one in England, in the ob- 
scure town of Walsingham, at about 


this time; the apparitions of Mary are 


strongly reminiscent of those produced 
by the passage of the Grail. 

Ashe sees the Grail as representing 
Mary, containing the Host (the body of 
Christ) much as Mary did. The 
veneration of the Grail is then simply 
another aspect of the Marian devotions 
of the day. It is worth noting that in 
early works regarding Arthur (see Fan- 
tasy Empire #8), he is represented as 
carrying an image of the virgin Mary 
into battle with him. Certainly there 
seems to be a good deal to be said for 
the theory of a Marian cult involved at 
Camelot. 

With the achievement of the Quest by 
Galahad, the purest of knights, it 
would seem that everything had been 
won—the Fisher King is healed, the 
waste lands made whole, the Earth 
restored to its Edenic bliss... But we all 
know that this is not true, and this is 
where the true genius of the legend- 
makers comes into play. At the peak of 
their achievement, when all has been 
won—all is suddenly lost again. In- 
stead of the Holy Realm of Logres 
being a reality, as all of the knights 
dream, it suddenly becomes a sham. 
Lancelot, after foreswearing his love of 
the Queen, lapses back. Caught in 
adultery, even Arthur cannot forgive 
them. Mordred the schemer, the 
illegitimate son of the King, seizes the 
throne and the luckless Guinevere, and 
civil war rages, leaving all lost. The 
high ideal lies broken on the final bat- 
tlefield, with just a few knights left 
alive, Arthur dying and the realm of 
Logres in shambles. Only Bedivere, 
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Bors and Lancelot are left alive, and 
the knightly ideal lapses into the 
darkness of the invading Saxon hordes. 
At the very pinnacle of achievement, 
the dream is smashed by the frailty of 
man. Greed, lust and the quest for 
power have defeated holiness—for 
now. 

But one day, Arthur would return, 
and the Holy Kingdom of Logres 
would become that reality that all of 
the knights had perished for.... 
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BY CYNTHIA BROADWATER 


As 1984 comes to an end it seems 
appropriate to look at The Prisoner 
from the viewpoint of Orwell's 1984. 
Many aspects of McGoohan's vision 
echo Orwell. 

The most obvious point is the 
telescreen. Number 6 is under almost 
constant surveillence. It goes beyond 
that postulated by Orwell to include 
the capability of watching the 
prisoner's every move both inside and 
outside the home. As in Orwell's 
society, only certain members are un- 
der such observation. In "Dance of the 
Dead" it is clear that 6 is one of the few 
under constant watch with his own 
private observer. The telescreen is one 
of Orwell's concepts that comes under 
the most fire—critics claim that the 
logistics would be too incredible to 
keep so many people under obser- 
vation. However, Orwell indicates that 
the screen is not always operating and 
not everyone is being watched... the 
problem is no one ever knows when 
they are being watched and must act as 
if they are. Number 6 knows he is 
being watched and is able to take steps 
to protect himself. Others also have 
learned to take measures to guard 
themselves from the ever present 
jailers... these people call themselves 
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jammers and spend their time 
discussing escape attempts and plots 
that are phony. The final outcome is 
they are generally ignored. In time this 
could allow them to discuss actual 
plans without detection right under the 
nose of the observers. Even in this type 
of society men fight back. 

History is constantly rewritten in 
1984 to suit the party currently in 
power. In The Village this problem is 
solved by making every leader Number 


2. By not giving a name to the present 


ruler history does not need to be 
rewritten. Number 2 is in control. 
Number 2 does everything correctly. 
All good things come from Number 2, 
no matter who he or she might be. The 
people bearing the title Number 2 are 
as interchangeable as the history that 
Winston Smith rewrites. 

It is difficult to tell a friend from an 
enemy in both societies. Both Smith 
and 6 are betrayed by people they 
come to trust. Number 6 tries not to 
trust anyone, but there is a natural 
desire not to be totally alone and this 
foible catches him time after time... it 
is one of the few human frailties that 
Number 6 exhibits. 

Both governments—Big Brother in 
1984 and The Village in The Prisoner— 


exert psychological pressure. They 
know the weaknesses of the people in 
their society and exploit them to gain 
and keep control. 

One major difference in the two 
works is that Smith loses and the 
Prisoner wins. It has been a number of 
years since I read 1984 but the scene 
with Winston and the rats remain firm- 
ly etched in my memory as few 
literary scenes do. It is easy to under- 
stand why Winston folded—indeed 
most of us, if we are honest with our- 
selves, will admit that we too would 
succumb to the pressure. 

There is also a major difference be- 
tween the two worlds. The Village is a 
small part of the world that 6 can 


possibly escape from—1984 is the 
world and Smith can only look for-. 


ward to more of the same for the rest of 
his life if he does not conform. The 
Prisoner ends with 6 back in the "real 
world", but it is more than a little hin- 
ted at that The Village is just a 
microcosm of today's society. Now 
that 6 is aware of it, now that he 
recognizes the fight is a never-ending 
one from a world he cannot escape 
from alive... might he not also fold? 

That question is one that McGoohan 
chose not to answer. 
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EPISODE X 
IT'S YOUR FUNERAL 


CAST 

Darren Nesbitt............. Young No. 2 
Andre Van Gyseghem. ..... Retiring No. 2 
Annette Andre. ..Watchmaker's Daughter 
Marti: Millie: 15 oues. ds Watchmaker 
NIE DEBE ss cae Nec ved No. 100 
Peter SWanwicki.. eee. Supervisor 
Mark Borm era heise No. 2's Asst. 
Charles LN PACK e cei ee ce. Artist 
Grace APRIL Lue Leere rna No. 36 
Afmur Whiten. eo... 8 Scroll Holder 
Michael Bilton........... M.C. Councilor 
Gerry Crampton........ Exercise Oponent 
CREW . 

[0 ae” aA a E A Director 
Michael CIS. Liu Script 


Bernard Williams. . .. Production Manager 
Brandon J StaffordDirector of Photography 


Jack SA ls vgn se eee Art Director 
lack LW, cues Camera Operator 
Jam RN os boas oss os oe EE TN Editor 
Albert Im 2s boc ds. Musical Director 
Gino NEO... Asst. Director 
ENSE S LL uelle Sound Editor 
John Brema ........... Sound Recorder 
dos We o0 0 sg vine oc oe ves Music Editor 
Rose-Tobias Shaw............... Casting 
Bo oS S e ane rm Continuity 
Kenneth Bridgeman........... Set Dresser 
Edd 2 | a a s Make-Up 
Pat MeDermott.; ........s... Hairdressing 
Masada Wilmot....... oss... ss Wardrobe 


A girl comes to Number 6 for help. Her father is planning 
to assasinate Number 2 and she wants to stop him before it's 
too late. She fears reprisal will be taken against the entire 
village. At first Number 6 refuses to believe her, assuming 
that it is another trick by those in power. She leaves angry, 
telling him that as a jammer she does more for resistence 
than he ever dreamed of doing. 

Curious 6 begins checking into the history of jammers. It 
is a resistence group, one that constantly plots, knowing 
that it can be overheard. At first the supervisors of the 
Village took them seriously but after a time it became ob- 
vious that they never carried out any of their plans. As a 
result their schemes are now ignored. 

In a way, Number 6 was correct, there is a plot afoot but 
not the type he expected. Number 2 is anxious to have him 
believe the girl. He arranges to have Number 6 go to the 
watchmaker's shop and see the bomb that the old man is 
building. 

Number 6 agrees to help the girl, also fearing Village-wide 
reprisal. He goes to Number 2, warning him of the 
assassination plot. Number 2 pretends not to know what he 
is talking about, all the time taping the meeting. 

The daughter tries to talk her father out of this plan, but 
he believes that he has a duty to oppose the regime, that if he 
doesn't he becomes a part of it. If others suffer, then perhaps 
they will get mad and fight back. 

Number 6 goes back to talk to Number 2 to find another 


2, one that is getting ready to retire. It seems that the first 2 
is this 2's replacement. The future 2 has shown the present 2 
tapes of 6 warning a variety of 2's against assassination at- 
tempts. It becomes clear to 6 now that they plan to retire 2 
permanently. Feeling he was the only real threat to their 
plan, they have tried to neutralize his effectiveness by 
making it appear that he is a crank always handing out 
words of doom. 

But 2 watches 6 and comes to believe him. However, he 
knows the rulers of the Village well and is ready to accept 
his fate, believing he cannot run from it. But 6 is not out yet. 

The bomb is to be placed in the medallion of office and 
exploded just before the new 2 assumes office. Number 6 
and the daughter locate the old watch maker and manage to 
wrest the detonating device from him. Making his way to 
the podium, 6 demonstrates he has the device. The new 2 
now has the medallion bomb firmly around his neck. He is 
forced to let the old 2 escape. The former 2 still believes that 
he is doomed, but a little life is better than no life. 
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Number 2s come and go quickly on this show, but it is 
odd that 6 didn’t know the retiring 2... that indeed that 2 
came into power after his successor, as well as before him. 
In addition, it is clear that the future 2 purposely involves 6 
in the assassination plot. If he had seen to it that the girl 
never contacted 6, there would have been no threat from 
that area and the scheme would have succeeded without a 
hitch. 

The plots were becoming convoluted as McGoohan and 
staff worked to provide more episodes than were initially in- 
tended. If 6 had been contacted unexpectedly, then the plot 
would have made some sense, but it is clear that the 
situation has been guided by Village control from the very 
beginning—that makes no sense. 

This episode does raise the question as to what has hap- 
pened to all those 2s in past episodes. Have they all been 
executed for failing? Certainly some seemed to live in con- 
stant fear of just that, while others were supremely con- 
fident. Is the position of Number 2 merely a stopping off 
point between an upward climb or a downward slide? 
Whatever the answer, it’s not a job to be sought. 

We also see an interesting look at the concept of 
terrorism. The old man is not a wild-eyed fanatic, but rather 
someone who can no longer cooperate with the system. He 
is willing to risk a number of other lives to achieve a goal he 
sees as good. While Number 6 is ruthless in his refusal to 
cooperate, he does not actively jeopardize others to gain his 
goal. Both reject the system and both are used by the 
system. But the old man’s point is an age-old problem— 
when do men take arms against a sea of trouble? When do 
they step forward and say, ‘I need freedom no matter the 
cost?’ And where do they draw the line of responsibility for 
other lives. 

It is an old rule of thumb that people deserve the govern- 
ment they get. A ruler cannot rule without the authority of 
the people no matter how many guards or how much money 
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he has. If the people refuse to obey, if they die before 
agreeing to his rule then he has nothing. It is a historical 
fact, though, that most people would prefer to put up with 
repression than take a chance on torture or death. At that 
point it has taken some leader—some trouble maker, some 
terrorist —to rally the people and oppose the unjust govern- 
ment. If he succeeds he is a hero, if he fails he is a mis- 
directed maniac. 

The problem with rebellion and terrorism is that the par- 
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ties involved are so passionate they often fail to see the 
power behind their movement. The people who do the dirty 
work, who believe in the cause are often the dupes of 
powers just as corrupt as those they oppose—or even dupes 
of the very government they seek to end. Such is the case in 
this episode of The Prisoner. The plot was conceived by the 
powers of the Village, suggested by their agent and rein- 
forced at every turn to achieve their goals... not the goals of 
the freedom fighter. It is a sobering thought. 


EPISODE XI 
CHECKMATE 


CAST 

Rome Radd- LA... Pan Rook 
Rosalie. Grutchley. .......2 2.22 sl Queen 
Pete: Wybparde: i.i. 6. . fatal No. 2 
Patricial Jessel............ 1st Psychiatrist 
Bee Duffel, i oo. és tava 2nd Psychiatrist 
Des DO. xa vem, e ust Supervisor 
Gedrge OW. 210i oues Man 
Dent o Walkeri iioa. eR Printer 
85000 me E O S Shopkeeper 
a a u. N Asst. Supervisor 
t o tonc. OTHER es Nurse 
Ghüfbrey Regu. s oo... da iaa Man 
Terence Donavan. ................ Sailor 
DOCU 8 1. . MN 00 NN D Tower Guard 
Romo Gavara.......... 2nd Tower Guard 
CREW 

DonueNalfey 1. incase «oval, Director 
síSOUBT OO AEEHU TUS CORPS C9 Script 


Bernard Williams. . . . Production Manager 
Brandon Stafford. Director of Photography 


Las TIME Lu. aus sta gras hess Sii eceN Editor 
lack Lowim Liu deos oí Camera Operator 
Robert Monks. ...... Camerman 2nd Unit 
Chus SS ovv Sound Editor 
Gino Moretto............. Asst. Director 
CINE SOME, 1. lur Tere erro Sound Editor 
John Bramwell........... Sound Recorder 
Bob Dearberg.............. Music Editor 
Dor Maini 5.2.90. EV TUA Continuity 
Kenneth Bridgeman......... Set Designer 
Eddie Knight. oxi. 01.,2091. Makeup 
Pat McDermott............. Hairdressing 
Masada Wilmott.............. Wardrobe 
Rose Tobias Shaw............... Casting 


Number 6’s every move can be projected by the 
management of the Village. He is maneuvered into par- 
ticipating in a living chess tournament. He is the Queen’s 
pawn. After the tournament is over he speaks to the winner 
about the difficulty of knowing which pieces is on his side. 
The chess champion assures him that it is relatively easy if 
one takes the time to study attitudes. 

No. 6 takes that advice to heart and decides it is an ex- 
cellent manner to determine who are the prisoners and who 
are the guards in the Village. He enlists the help of a Rook 
and together they go through the Village sorting out the true 
prisoners. The method is simple, if someone is a prisoner 
they are subservient and obey orders; if they are a guard 
then they take on a superior attitude. 

The Village has their own plot. They hypnotize the Queen 
into believing that 6 is in love with her. They give her a 
locket which measures her emotional reactions. Thus when 
she sees 6 the instrument indicates excitement and when she 
actually is with him the reaction is nearly off the scale. 

No. 6 finds out about the device and takes it from her. 
The Rook and other members of the escape team prepare to 
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Reeling them in.... 


leave. They put out a signal to attract a boat and prepare to 
leave. But 6 has been outwitted by the Village. When the 
Rook measures 6 against his own personality profile, it 
becomes clear that 6 has the superior attitude of the guards, 
therefore the Rook decides 6 is one of the Village’s hierarchy 
trying to catch him in a disloyal act. The ship that was at- 
tracted by the signal is one that belongs to the Village. Un- 
der the guidance of Rover, 6 returns "home". 
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“Our strength weakness, 
Our Weakness past compare,” 
—Taming of the Shrew 

Number 6's greatest strength, his unbending, indominat- 
able will proves to be his greatest weakness in this story. It is 
often true that those qualities that allow us to survive are the 
very ones that prevent us from accomplishing the goals we 
set for life. The caution that we possess that prevents us 
from going out too far on the limb also stops us from taking 
the necessary risks without which nothing is truly accom- 
plished. 

This episode is filled with ideas that are never really com- 
pleted, i.e. the use of love as a tool of control; what game is 
the chess master playing, really?; and what did the Rook 
believe the Village was trying to accomplish by tricking him 
into escape? Too many ideas are allowed to run rampant 
and not pulled together into a tight story line. 

It has been pointed out that the theme of strength as 
weakness is foreshadowed when Number 2 is doing his 
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karate exercises. Martial arts do suggest you find your op- 
ponents strengths and weaknesses and use them both against 
him. However, if it is meant to be foreshadowing it is clum- 
sy. It is placed almost immediately prior to the revelation to 
6 of the failure of his plan. If it was meant to be 
foreshadowing then it should have played a part all the way 
through the show. 

I say "if' because The Prisoner, more than any other 
television series, has been plagued with a great number of 
people "seeing" deep meaning in the episodes. While there 
can be no doubt that the writers and McGoohan did intend 
certain ideas and philosophies to be strongly pointed out, 
critics in general have found a good deal more "hidden" than 
was placed there by the creators. 


EPISODE XII 
LIVING IN HARMONY 


CAST 

PIERNAS ETT, ae cats amen « Kid 
Davis BRUN. PE OE AN =< die Judge 
Valerie French. ................... Kathy 
Gordon Tanner. ............. Town Elder 
Gordon Sterne. ............... Bystander 
Michael Balfour. ................... Will 
Lim Taxi cus rossi rà Mexican Sam 
Monte De Lyle. ........... Ton Dignitary 
Douglas Jones. .............. Card Dealer 
DEL DEC Laon ano After 1st Gunman 
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Les. Comukond..i. soam uei 2nd Gunman 


Frank Maler. 63. 6.4. rdi. 3rd Gunman 
Max Faulkner. ............. 1st Horseman 
Billim Cummings. ......... 2nd Horseman 
Ens EGON, 656. ks se 3rd Horseman 
CREW 

David Tomblin.......... Director/Writer 
Ronald Liles......... Production Manager 
Brandon Stafford. Director of Photography 
lack ‘Shampan... .. . 4)... 046 Art Director 
ben artis... 6 08 aes Camera Operator 
Noreen Ackland.................. Editor 
Abert Ems... v3 Music Director 
Gino Marotta............. Asst. Director 
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McGoohan is a sheriff, tired of his badge and his gun. He 
marches into the Marshall's office and puts his badge down 
and leaves. On his way out of town he is waylaid by 
unknown assailants and finds himself deposited in the town 
of Harmony. 

In the saloon he meets Kathy, the dancehall girl with a 
heart of gold, Kid, the Gunslinger, and the Judge. The Judge 
wants to know why he gave up sheriffing and is determined 
to force him to take the badge and gun up again. 

The ex-sheriff is having no part in this. He tries to leave 
town but the townspeople turn ugly when they find out he 
doesn’t like their town. The Judge puts him in “protective 
custody” and gives the bloodthirsty mob another man for a 
lynching... Kathy's brother. 

Later that night Kathy comes to the jail and helps the 
stranger escape. He is captured again at the pass and 
brought back into Harmony. He is not in trouble but Kathy 
is. He was in protective custody so it wasn’t exactly a jail 
break, but she didn’t know he was just in protective custody 
so she intended a jail break. She is put in jail and the Kid set 
to guard her. The Judge points out that the Gunslinger is 
very interested in Kathy and might not keep his interest to 
himself. The ex-Sheriff agrees to take the star again, but 
refuses to strap on a gun. 

The townspeople rough the Sheriff up a bit to try to get 
him to carry a gun but he refuses. He releases Kathy from 
jail and she goes back to the saloon. There the Kid shoots a 
man for flirting with her. A representative of the towns- 
people comes to the Sheriff to pledge support for him 
against the Kid. Later the Sheriff finds the man lying dead at 
his desk. He almost straps on the gun. 

Instead he goes to Kathy and tells her to meet him on the 
outskirts of town later that night. He goes on to the pass and 
takes care of the men guarding it. He comes back to get 
Kathy, but it’s too late. The Kid has killed her. The Sheriff 
goes and gets his gun. 


The many faces of The Prisoner. 


There’s a shoot-out and the Sheriff wins. The Judge is 
happy until he finds out that the Sheriff refuses to work for 
him. He tries to force him and there’s another gunfight with 
the Sheriff badly outnumbered. In the end the Sheriff is 
killed. 

Number 6 suddenly comes to in a deserted saloon. He 
finds life-sized cardboard copies of the Judge and the Kid. In 
the distance he hears the sound of the Village. He goes to the 
Green Dome and finds Number 2, who looks like the Judge, 
Number 8, who resembles the Kid, and Kathy. Realizing it 
was a Village game 6 stumbles out without saying a word. 

Number 2 is angry. Number 8 had promised him this 
would work. Put 6 in a fantasy, force him to wear a star and 
a gun, give him love and take it back again, force him to kill 
then face him with his own death and he would surely 
break. Eight insists the fault lay not with the plan but with 2 
pushing the crisis too fast. Two admits he got caught up in 
the action and reacted as he really would have. Kathy also 
seems to have become very involved for she leaves the room 
in tears. Only 8 seems unaffected. 

Kathy returns to the empty saloon to be confronted by a 
demented 8. He strangles her then jumps to his death when 
he sees 2. Number 6 arrives in time to hold Kathy as she 
dies. Her last words are "I wish it could have been real." 
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The change of scenery offered here is welcome. All the 
standard western plots show up, the fast draw who hangs up 
his gun but is forced to pick it up again; the blood-thirsty 
gunslinger; the dancehall girl with a heart of gold; and the 
evil rich man who runs the town. It offered the show a 
chance to get into heavy action with a lot of fistfights and 


The Prisoner goes on trial for his life. ©ITC 


fast draw contests. It is also single-minded in its theme, the 
ability to sort reality from fantasy. 

All four principals were fully involved in the story. Not 
once did 6 question that he was indeed a Sheriff that had 
resigned. He never wondered how he got into the American 
western frontier, rather the illusion was so complete that he 
accepted it on the surface. Yet when he came back into the 
real world, he and Number 2 were the only ones who were 
able to disengage themselves completely from the fantasy. 

Number 8, who appeared to be the least effected, was 
totally lost in the fantasy world. There in Harmony he had 
more power than he would achieve on this side, especially 
after this failure with 6. Kathy remembered it fondly, as 
something she wished could be true but knew wasn’t. Num- 
ber 2 became thoroughly involved during the course of the 
illusion but his drive for power was already fulfilled. 

Fantasy is strongest when it is something you can't have. 
Eight couldn't have that type of power so he sought reality 
in the fantasy. It is a pleasant escape when it represents 
something you could have but don't presently, for Kathy 
Harmony represented love, always a possibility but not 
presently a reality. It had no hold over 2, why fantasize 
something you already have? And for Number 6, it wasn't 
his fantasy. 

If the Village had been smart they would have dealt 6 
something he truly wanted, something he would have 
become totally involved in, not more imprisonment—for 
Harmony and the Village are one and the same— but 
freedom. If they could have made him believe in his freedom 
as totally as they made him believe in his captivity, perhaps 
the answers they sought would have followed. 

Still, those who keep prisoners are prisoners themselves. 
How can they understand freedom? 
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DOCTOR 


By Karl Shook 


SPACE AND TIME. 


As Doctor Who entered its 21st year, 


Peter Davison, the fifth actor to play 


the role, bowed out and turned the part 
over to Colin Baker. Peter played the 
Doctor for three years, and now wants 
to move onto other parts. Before his 
role as the most famous of all time 
travellers, Peter played in many 
shows, including Love For Lydia, The 
Tomorrow People (where he met his 
wife, Sandra Dickinson), Sink Or 


Swim, Holding The Fort and All. 
Creatures Great And Small as Tristran 
Farnon. 


“One Saturday night, the producer of 
Doctor Who, John Nathan-Turner, 
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WHO 
SPEAKS 


PETER DAVISON LOOKS BACK ON 
PLAYING THE FAMOUS TRAVELER IN 


Paintings by Gail Bennett 


called me up about six o'clock. This 
was before anyone knew that Tom 
Baker was leaving the show. We were 
talking, and he said ‘Would you like 
the part?’ Then I said, ‘Let me think 
about it.’ We had lunch the next week, 
but even then I didn't make a decision 
for two or three weeks." John and he 
had worked together before, on All 
Creatures Great And Small, where 
John had been very impressed with 
Peter's work. 

Peter is a long-time fan of the show. 
“I missed the first episode," he admits. 
"| missed it the first week (November 
23rd, 1963), and then it was shown the 
following week, and I missed it then 
too." (The first week, it was felt that 
the news coverage of John Kennedy's 
assassination had given the show a 
poor start so the the first episode was 
reshown the second week, before the 
second episode.) "So I missed it both 
times. After that I watched it for five 


years. Then I got away from it for a 
few years, and then I came back to it." 

Aside from acting, Peter is an accom- 
plished guitarist, and composes songs. 
“It’s not a hobby, it's a second career. 
But I've been busy acting on television, 
so now I guess it's a kind of second- 
second career." 


Looking at the character of the Doc- 
tor, Peter is thoughtful. "He's really 
trying to do good, although he usually 
relies more on luck than he does on 
ability in solving the problem. If he 
had any sense, when he lands on a 
planet and finds out what's going on 
he'd get the hell out of there. But he 
doesn't do that because he wants to get 
involved. He wants to help." Peter at 
times imitates the mannerisms and 
styles of his predecessors in the role. 
"Those are just things that only long- 
term Doctor Who fans would 
recognise. I play the part like William 
Hartnell and Patrick Troughton, which 
reflects the time when I was watching 
the show as a child. I try to put more 
drama into the role, although I do con- 
tinue the humor." Having been a fan 
before a star, he admits that "I was in 
awe of being here after watching the 
show on television." 

For seven years before Peter Davison 
took over the role, Tom Baker had 
become the Doctor to a whole 
generation of children who had never 
seen anyone else play the role. In 
America, Baker was certainly con- 
sidered to be the Doctor. Coming into 
this situation wasn't an enviable task. 
"| was a bit apprehensive about how I 
would be accepted by the audience." 
Peter admits. "For most children under 
ten years Tom Baker was the only Doc- 
tor they had known. I suppose that's 
true of Americans too. But I was accep- 
ted surprisingly fast. I’m not quite sure 
why that is. It may be because I was 
known for other roles but, as someone 
said, that should have worked against 
me." 

He sees his problems as in areas of 
performance. "My biggest problem is 
when I want to do something and they 
(the BBC) say I can't." Now that he is 
leaving, he refuses to be worried about 
typecasting. "If you're going to be 
typecast, you're going to be typecast 
when you start playing Doctor Who.” 


GEORGE ORWELL’S 1984 


BY DEANNE HOLDING 


Could there be a more appropriate 
time to remake George Orwell's classic 
novel of an oppressed state that makes 
even the Soviet system look benign in 
comparison? We have reached that 
fateful year 1984 and Virgin Films/Um- 
brella-Rosenblum have now finished 


filming a new version of the ultimate 
dystopia. 

The new movie is produced by 
Simon Perry and directed by Michael 
Radford, from his own screenplay. It 
stars John Hurt, Richard Burton and 
Suzanna Hamilton. 


6079 Smith W. is an Outer Party 
Worker at the Ministry of Truth— 
which deals in lies. Winston Smith 
works in the records section there. He 
lives in a squalid little one-room apart- 
ment in the capital of Airstrip One, 
formerly known as Britain. All the 


FANTASY EMPIRE 31 


freedoms that we tend to take for gran- 
ted are gone: the symbol of the new age 
is Big Brother and the chilling catch- 
phrase is “Big Brother is watching 
youl” 

Watch he does, from a two-way 
telescreen. It provides entertainment 
and mindless pleasure for the masses. 
At the same time it can be used as a 
monitoring device by the Thought Po- 
lice to track and apprehend deviants. 
Pleasure is illegal—and sex is a 
punishable offence. The only comfort 
available to Winston and his fellow 
workers is Victory Gin, a cheap, 
Government-issued liquor that rots the 
body as it dulls the brain. 

Such is life for the rank and file of 
Oceania which includes Airstrip One 
as a small section as well as what was 
once known as America. Oceania is 
one of the world’s three states and is 
constantly allied with one of the other 
two against the third. Each time war is 
declared against either Eurasia or 
Eastasia, it is part of Winston’s job to 
rewrite history, to make the current 
enemy look worse, and the current ally 
to always have been a staunch friend. 
Of course, once the factions move 
again, history has to be rewritten to 
make the current situation seem the 
norm. 

The people know no better, accep- 
ting this life of dreary squalor. But 
Winston is different—he has become 
obsessed with keeping a diary—a 
capital offense. All history must come 
from the State. 

His difference is also marked by the 
deep relationships he forms with two 
people. The first is a young, dark- 
haired girl called Julia (Suzanna 
Hamilton), a mysterious, frustrating 
figure for him. When she slips a note to 
him that reads “I LOVE YOU", his 
world is shattered forever. Now they 
are treading on very illegal pathways. 
His other friend is an Inner Party 
member, O'Brien, one of the privileged 
few in the not-so-brave-new world. 

But O’Brien seems to be a 
disillusioned member of the Party and 
leads Smith into reading a book by a 
disgraced Inner Party | member. 
Trusting O'Brien leads Winston and 
Julia into the hands of the Thought 
Police and interrogation. The one 
chosen to interrogate Winston is his so- 
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(Above) Suzanna Hamilton plays Winston's love Julia. (Bottom) Julia makes contact with Winston by "finding" his pen. © Virgin Film/ 
Umbrella-Rosenblum Productions 


called friend, O'Brien. He has Winston 
sent to Room 101, which contains the 
unbearable horror that all men have. 
For Winston, this horror is rats.... 


BEHIND THE CAMERA 
The cast boasts John Hurt as the 
hapless Winston Smith, Richard Bur- 
ton as the devious O'Brien, with Cyril 
Cusack as Carrington and Suzanna 
Hamilton as Julia. 


The much-respected John Hurt was 
born in Derbyshire, England, in 1940, 
and made his dramatic debut in The 
Wild and the Willing (1962). Roles on 
television and the stage followed, 
before he returned to the cinema. He 
has had two Oscar nominations, for 
roles in The Elephant Man (1981) and 
Midnight Express (1976). He won an 
Emmy for his role as Quentin Crisp in 
The Naked Civil Servant and much 
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(Top Left) Richard Burton as O'Brien, Smith's friend who betrays him. (Top Right) John Hurt adds another memorable character to his repertoire as Winston Smith. A two minute hate session relieves ten- 
sion and expresses solidarity. € Virgin Films/Umbrella-Rosenblum Productions. 


praise for his role as the mad emperor 
Caligula in the BBC production of I 
Claudius. He also appeared in the 
movie Alien, as well as Heaven's Gate 
and The Osterman Weekend. 

Richard Burton was born in South 
Wales in 1925 a son of a coal miner. 
His first stage role was in 1943, and his 
first film, The Last Days of Dolwyn, in 
1948. On the Broadway stage he has 
played successfully in productions as 


diverse as Equus and Camelot and was 
the longest running actor to ever play 
Hamlet. Having starred in almost 50 
films, Burton had won much distinc- 
tion for roles in such movies as The 
Spy Who Came In From The Cold, 
Anne Of The Thousand Days and Bec- 
ket. Sunday August 5th, 1984 Richard 
Burton died in Switzerland of a 
brain hemorrhage. Co-star John Hurt 
was a guest at the house and there at 


the end. 1984 is the last movie made by 
Burton, although he did do a television 
mini-series, Ellis Island after filming for 
1984 was complete. 

1984 is almost Suzanna Hamilton's 
first film role—born in 1960 she had a 
part in Swallows and Amazons at age 
12. (Then as "Zanna Hamilton".) She 
has also had small roles in Brimstone & 
Treacle and Roman Polanski's Tess. 
This is her first major role, although 
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© Virgin Films/Umbrella-Rosenblum Productions 


she has appeared in numerous 
television plays. Her next movie will be 
Wetherby, with Vanessa Redgrave, Ian 
Holm and Judi Dench. 

Writer and director Michael Radford 
was born in 1946, and has made a 
number of films for BBC TV, including 
La Belle Isobel(currently being screened 
on the Arts & Entertainment Network 
in the USA) and The Madonna and the 
Volcano, a prize-winning documen- 
tary. His first feature film was Another 
Time, Another Place, which he wrote 
and directed in 1983 and which has 
won a total of eight international film 
awards. 

Simon Perry, who produces 1984, 
also produced Another Time, Another 
Place. Other productions include 
Loose Connections, a romantic 
comedy, and To Hell and Back in Time 
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Winston(John Hurt) examines a paperweight in Charrington's shop. 


for Breakfast. 


PRODUCTION 

To create an alternate world for 
1984, the production team designed 
everything that is used without using 
existing concepts. There computers are 
called "speakwriters" and do not 
resemble any that we now have. 
Telescreens (so large that they take up 
entire walls) bear little resemblance to 
the TV screens that we know. Oceana 
has its own national anthem, flags, 
uniforms, cars, helicopters... Even 
down to food labels and newspapers, 
Orwell's vision of 1984 is different 
from our reality. 

To add to the alien look of the film, 
disused sites, burnt out areas and an- 
cient market streets are used to give a 
picture of the squalid living conditions 


of most of the population of Airstrip 
One. London's vast, unused docklands, 
the ruins of Alexandra Palace and 
the once-controversial but now aban- 
doned Battersea Power station are all 
utilized to create the bleak totalitarian 
world of Orwell's nightmare. 

When Winston and Julia flee from 
their surroundings to the "golden coun- 
try", away from the surveillance and 
Thought Police, to consummate their 
love, the scenery is beautiful and 
idyllic. Shot at The Roundway, a 
natural circle of hills not far from 
Stonehenge, it provides a stunning 
contrast to the poverty and futility of 
the city life. Unfortunately, this idyllic 
interlude cannot last, and from beauty 
and love, the luckless pair fall into the 
hands of the omnipresent Thought 
Police.... 
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EPISODE GUIDE FOR SEASON ONE 


By Cherry Steffey 


(The following guide is intended as a general overview of 
each episode. Minor details have been omitted. I would like 
to extend my gratitude to two people who assisted with this 
article in so many ways, Nancy Kolar and Michael Mullen. 

If you would like any further information about the 


REGULAR CAST 
SERIES ONE 
flanc Chapel «Fou. COE AS Cally 
P DM ol oc orto ee RO Avon 
Suenhen ae | Ea Beg Travis 
David Dickson... es ee ee Gan 
Michael Keating... 06. sss es ocean Vila 
Sally Knywelte. 1... cse WR Jenna 
Jackqueline Pearce.............. Servalan 
CUP T NOMES, Lv us vs dae see eo as Blake 
Péter Tuddenham, oo ei eo va Zen 


Ltd. #3. 
PRODUCTION TEAM 
SERIES ONE 

Created and written......... Terry Nation 
Produ i iia ss Wein nk David Maloney 
SRT Ol sr Se cis 23 Chris Boucher 
Mille. cup Les een nas Dudley Simpson 
Special Sound..... Richard Yeoman-Clark 
Costume Designer. ......... Barbara Lane 

Rupert Jarvis 
Graphics Designer. .......... Bob Blagden 

Ron Platford 


program, Blake's 7 or the upcoming American Blake's 7 
convention SCORPIO 2, please send a self-addressed stamped 


envelope to me in care of the U.S. based B7 fan club 
SCORPIO, 4064 Appleby Lane, Richton Park, IL 60471.) 


Part one of this season guide is found in Fantasy Empire 


Make-Up Artist........... Marianne Ford 
Eileen Ford 

Visual Effects Design. ........ Ian Scoones 
Mat Irvine 

Electronic Effect............ A.J. Mitchell 
Video Tape Editor. ........... Sam Upton 
Malcolm Banthorpe 

Film Camerman. ......... Ken Willicombe 
Studio Lighting. ........... Brian Clemett 
Production Unit Mgr....... Sheelagh Rees 


Curly haired Blake picked up seven renegades to fight for "The Cause" — freedom for the galaxy. O BBC 
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PROJECT AVALON 


Episode Nine, aired February 27, 1978, directed by: 
Michael E. Briant 


GUEST CAST 

010 SE SER ie ey EM Glynis Barber 
A ME coru 2A John Rolfe 
P500 00 0C SRR i a es a Julia Vidler 
c0 7 oa cc sent c a AN David Bailie 


Travis and a mutoid cross an arctic-like landscape into an 
ice cave where they meet with Terloc. He informs Travis 
that Blake has contacted Avalon and they will rendezvous in 
50 hours. 

On the Liberator, Zen reports the surface temperature of 
the planet below them is -120 degrees and still dropping. 
Avon explains that the planet is moving into its eight-and-a- 
half year cycle called The Long Cold. The Federation has 
been using the planet’s inhabitants as a slave labor force 
to mine the gemstone called ice crystals which are used in 
heavy duty lasers. 

Avalon is a resistance leader responsible for beginning 
revolutions on over a dozen planets and she is working with 
the underground on this planet. 

Travis and a security force of mutoids surround one of 
Avalon’s resistance meetings. They capture Avalon and 
slaughter the remaining people. 


ght 


Blake and Jenna teleport to the rendezvous point finding 
the carnage left in Travis’ wake. Jenna discovers one sur- 
vivor, Chevner, who reveals Avalon’s plight. Blake calls 
Vila down as they need him to aid them in their rescue of 
Avalon from the prison section. 

In the Federation Center deep below the surface Travis in- 
forms Avalon that she will be of use to him. She will not 
only provide him with resistance information, but she will 
play a key role in the capture of Blake and the Liberator. 

Supreme Commander Servalan arrives on the base to ob- 
serve Project Avalon. Servalan has brought a phial with a 
new strain of virus, which is to be tested. Travis has a 
prisoner enclosed in an air tight chamber and the phial is 
broken. Within 22 seconds the man has been killed and the 
virus has dissipated. 

Blake and company break into the prison cell block and 
free Avalon. In the battle with the security guards Blake and 
Avalon are hit before they can teleport to safety. 

On the Liberator, Avalon recovers while Cally speaks 
with her about her work. Meanwhile, Blake is on the flight 
deck. Their easy escape has bothered him. He knows the 
blast he took should have ripped his shoulder open. He 
examines one of the captured Federation blasters. He and 
Avon find that the handgun is not standard issue: it has been 
altered to only stun, not kill. They deduce that the 
Federation has allowed them to escape, which means either 
Avalon or her protege Chevner is a Federation operative. 
Jenna, having met Avalon before, verifies that she is who 
she says she is. The traitor must be Chevner. 

Blake, Jenna and Avon search for Chevner, but only find 
an unconscious Cally. Gan is waiting on the flight deck 
when Avalon enters. She asks him to find her tunic because, 
“there is something I need.” 

Jenna discovers a dying Chevner and they realize that 
Avalon is not what she seems. 

In the teleport area, Gan is about to hand Avalon her 
tunic when Jenna bursts in and says, "That's not Avalon!" 
Although Avalon has a small build, it takes the whole crew 
to overpower her. "Avalon" had been trying to crush a 
phial, which Zen analyzes as containing the specially 
developed virus. 

Avon is able to deprogram the android Avalon, but can 
only redirect her with a few simple functions. 

A short time later at the Federation base, a mutoid brings 
a message to Travis and Servalan: Blake is in the main area, 
demanding that Travis bring the real Avalon to him. Ser- 
valan and Travis take the real Avalon to meet with Blake 
and the android Avalon. Travis is about to kill Blake when 
the rebel leader instructs the android to hold the phial be- 
tween her fingers. He tells Travis that the android has been 
instructed to destroy the phial on any of three different 
commands: a certain word, sound or movement. 

Blake and Avalon teleport to safety and Travis must dive 
to save the phial as the androids fingers release it. With the 
total failure of Project Avalon, Servalan informs Travis that 
he is relieved of command, pending further inquiry. As the 
episode closes Travis says, "If it takes all my life I'll destroy 
you, Blake... I'll destroy you." 


FANTASY EMPIRE 37 


Bc Fr PEE Epp 


OMEN ai. easy ‘thin: 


BREAKDOWN 


Episode Ten, aired March 6, 1978, directed by Vere 
Lorrimer 


Farren..................-lan Thompson 
Kayn.............+...+.+...Julian Glover 
Renor................ . Christian Roberts 


On the flight deck of the Liberator, Gan suddenly begins 
to lash out violently at anyone who comes near him. The 
crew finally manages to subdue him and they take him to 
the medical unit. Cally confirms their suspicions that his 
limiter inplant has malfunctioned. The medical computers 
show that he must receive treatment soon or he will die. 

They discuss many possibilities. The only viable solution 
is an experimental space laboratory called XK72. 

Liberator enters teleport range of XK72 and contacts the 
station administrator, Farren. They claim to be an ex- 
perimental Federation prototype war-ship. Blake teleports 
to Farren's office and makes arrangements for Gan's 
operation with Professor Kayn, a well-known neuro- 
surgeon. Due to the urgency of the situation, Kayn and 
Blake immediately teleport back to Liberator. 

Avon goes to the station to bring back Dr. Renor, Kayn's 
assistant. Avon stays on XK72 and Renor teleports back 
alone. Avon has begun to question his reasons for staying 
aboard Liberator and he must calculate all his alternatives. 
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He offers the secret of teleportation to Farren in exchange 
for the freedom of his friends and the chance to work at the 
station in complete anonimity. 

Aboard Liberator, Professor Kayn recognizes the true 
identity of the crew and contacts the Federation. He decides 
to delay the operation in order to give the Federation ships 
time to arrive. 

On XK72, Farren receives a message from his com- 
munications department regarding Kayn’s transmission. He 
warns Avon, and the computer expert returns to Liberator. 

With the Federation less than an hour away, Blake 
threatens Kayn that if he does not begin the operation, the 
rebel leader will destroy his hands. 

The operation is completed with only minutes to spare 
and Kayn and Renor are returned to the station. The pursuit 
ships are within firing range of Liberator and plasma bolts 
are launched. The force wall takes most of the hits, and one 
misses the ship entirely. It is on a direct course for XK72. 

On the space station, Kayn and Farren get into an 
argument over the neutrality of the station and Farren ac- 
cidently touches the professor's hands. Kayn’s total ob- 
session overtakes him and he kills Farren. 

With no commander to issue orders for defense, space 
station XK72 is destroyed. Liberator quickly heads off into 
deep space. 


BOUNTY 
Episode Eleven, aired March 13, 1978, directed by 
Pennat Roberts 


GUEST CAST 

Foie agape Bie Mo T.P. McKenna 
2. pegllsatentdieeneiplpd: Megat Carinthia West 
er ae NETTE tta Marc Zuber 


Blake and Cally teleport to an unnamed planet to return 
the former president of Lindor to his people. President 
Sarkoff is a voluntary "prisoner" of the Federation. 

On Liberator, the detectors pick up an unidentified ship 
sending a distress signal. Gan insists on going to their aid, 
despite Jenna and Avon's protests. Jenna points out that 
sending a false mayday is an old pirate trick. 

Blake and Cally sneak into Sarkoff's residence, but the 
Federation security system alerts the squad of troopers to 
the presence of intruders. Cally keeps watch while Blake 
talks with Sarkoff. The president is convinced that Blake has 
come there as a political assassin, and he begins to proudly 
show Blake his collection of Earth artifacts. Suddenly Blake 
is being held at gun point by Tyce, Sarkoff's assistant. 

On Liberator, Gan contacts the crew and requests return. 
The teleport is activated just seconds before Zen's announce- 
ment that the voice heard was not that of Olag Gan, but a 
synthesized copy made to sound like Gan. 

In the residence, Blake insists that Sarkoff return to Lin- 
dor. Tyce explains that the president is a broken man. He 
felt betrayed when, in free elections, his people over- 
whelmingly voted him out of office. Sarkoff feels that it 


wasn't a vote against his anti-Federation politics, as Lindor 
never allied itself to the Federation after his defeat. He feels 
it was more a denouncement of him personally. 


Blake explains to them the Lindor Strategy, which the 


crew of Liberator picked up through a stolen Federation 
cypher machine. The plan was to rig the election to take 
Sarkoff out of power. Eventually, the differing factions on 
Lindor would be at such odds with each other that the 
Federation would have to send in a peace keeping force. Af- 
ter being welcomed by the people of Lindor, the Federation 
would restore Sarkoff to power as a puppet president. 

Blake, still unable to convince Sarkoff to accompany him, 
systematically begins to destroy the treasured artifacts until 
the president agrees. 

The teleport room is empty when they come aboard and 
Blake goes to search for the rest of the crew. He finds Jenna, 
and while talking with her he is rendered unconscious. He 
awakens in a room with Avon, Gan, Vila and Cally. They 
explain that the Liberator is in the control of the Amagons— 


space pirates. Each crew member has been fitted with neck- 


bands. These can be detonated by a micro-transmitter con- 
trol box carried by all the Amagons. 

Sarkoff and Tyce are allowed to stay on the flight deck 
where Jenna is renewing her acquaintance with Tarvin, the 
Amagon leader. Tarvin tells them he will be a "prince 
among his people" when he collects the 13 million credit 
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Jan Chappell as Cally. 
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bounty for the Liberator and its crew. Jenna tempts Tarvin 
with a counter offer. She tells him of the great wealth con- 
tained on the Liberator. But he is suspicious and sends a 
guard with her to bring back proof of her offer. He sits back 
to gleefully watch as the Federation rendezvous ship appears 
on the detectors. 

Jenna disposes of the guard and goes to the prisoners’ cell. 
She receives a cold reception from her crew mates, although 
Blake is still not convinced that she has changed sides. After 
she leaves, Vila is finally successful with removing Blake’s 
neckband and Avon accomplishes his task with the locked 
door. Disposing of their guard, Blake heads for the flight 
deck. He meets Jenna along the way and she proves her 
loyalty by eliminating an Amagon guard. 

On the flight deck, Tyce produces a revolver she had hid- 
den in a boot. She threatens Tarvin but he distracts her and 
knocks the gun from her hand. Sarkoff recovers the weapon 
but is hesitant to use it, knowing that Tarvin can kill Tyce 
before he dies. Tyce screams, "Do it! Kill him Father!" Blake 
and Jenna arrive and Tarvin whirls around, pointing the 
wave transmitter at Blake. Seeing that his daughter is safe, 
Sarkoff has no qualms about shooting Tarvin and he kills 
the pirate. 

Jenna takes the piloting controls and moves Liberator 
quickly away from the Federation rendezvous ship. They 
soon reach teleport range of Lindor and after a fond 
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farewell, Tyce and Sarkoff return to their people. 


DELIVERANCE 


Episode Twelve, aired March 20, 1978, directed by 
Michael E. Briant 


GUEST CAST 

Merval... ooissnoo iva James Lister 
EDE uer cmo bw eeeeo Tony Caunter 
NN MAREEN PAER A Susan Farmer 


At Space Command Headquarters, Servalan watches a 
small ship on her personal view screen. 

Aboard the tiny craft are Space Surgeon Maryatt and En- 
sor. There is a sudden explosion, knocking the ship from its 
trajectory and endangering the crew. 

The crew of Liberator have been monitoring the small 
ship as a routine security measure when they observe the 
explosion and launch of two life capsules. The life rockets 
are headed for the nearby planet Cephlon. Despite Zen's 
warnings of the high radiation on the planet, Vila, Avon, 
Gan and Jenna teleport down to search for the survivors. 

Gan and Jenna discover Maryatt's capsule, but he has not 
survived the crash. However Ensor has. Avon and Vila find 
him just outside the wreckage of his capsule. They teleport 
to Liberator where Ensor is rushed to the medical unit. They 
suddenly realize that although Gan returned, Jenna has not. 
While Cally tends to Ensor, Vila, Gan and Avon return to 
Cephlon to search for Jenna. 

After teleporting his crewmen, Blake returns to the 
medical lab. Ensor regains consciousness long enough to ex- 
plain the micro-power cells he is carrying. His father is on 
their home planet of Aristo, and he will die if he doesn't 
receive the new supply of power cells very soon. Before 
passing out again, he asks them to take the cells to his father 
and to tell him that the Federation is willing to pay 100 
million credits for Orac. 

Cally administers a shot which revives him, and Blake 
assures him that as soon as the crew returns from the sur- 
face, they will leave for Aristo. Knowing his father's im- 
mediate need, Ensor holds Blake and Cally at gunpoint and 
forces them to begin the trip. 

Servalan sends for Space Commander Travis. He has 
recently been relieved of command following the fiasco of 
Project Avalon, and he is most anxious to do whatever Ser- 
valan wants to regain his command. She explains that the 
son of the famous scientist Ensor came to see her. His father 
has developed the most advanced computer ever known. 
His father needs medical supplies, and so they are willing to 
make a deal for Orac. Servalan wants Orac for herself and 
strikes a deal with the young Ensor. Unbeknownst to Ensor 
or Maryatt, Servalan planted a bomb aboard their ship. 
Very soon, Professor Ensor will die without the supplies his 
son was bringing and Orac will be hers for the taking. She 
instructs Travis to ready a ship in secret. 

On Cephlon, the trio from Liberator are attacked by a 
group of primitive humanoids. They find a steel door which 
they hope will offer safety, but Vila is unable to open the 
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locked entryway. It seems to suddenly open by itself. They 
find themselves in a cave and a beautiful young woman 
comes forward. She drops to her knees and welcomes Avon 
as the lord she has been waiting for. She explains to them the 
legend of deliverance, and she believes that the Lord Avon 
will be her people’s deliverance. Many years ago, there was 
a great war. Kashel, the wise found a way to save their 
dying race but he was killed before he could implement the 
plan. The legend went that one day a god would come from 
the stars and deliver her people to a new place. 

Upon investigation, Avon finds a chemical rocket in the 
launch position. Most of the controls are still functional. He 
deduces that the rocket holds the genes of Meegat's people. 
They ready the rocket for launch and go to rescue Jenna. 
They find her in the camp of the primitives, and although 
they struggle with the humanoids, they finally reach 
Meegat's sanctuary. 

Ensor finally succumbs to his wounds and in his dying 
moments begs the Liberator crew to get the power cells to 
his father in Aristo. Blake immediately turns the ship 
around and heads back for Cephlon. 

Inside the launch control room Jenna locates a long range 
sub-beam communicator and contacts the Liberator. While 
they wait for Blake's return, Avon launches the rocket, 
fulfilling the prophecy. 

The Liberator arrives some hours later and they set a 


course for Aristo. Hopefully they can reach Professor Ensor 
before it is too late. 


ORAC 


Episode Thirteen, aired March 27, 1978, directed by 
Vere Lorrimer 


GUEST CAST 
Professor Ensor............... Derek Farr 
Voice of Orac. ..6.66 a cs Derek Farr 


The crew is on their way to Aristo with the much needed 
power cells for Professor Ensor. Jenna is the first to display 
signs of illness, but soon so do Avon, Vila and Gan. Cally 
runs some tests and discovers that they are all suffering from 
radiation sickness caused from their delayed stay on 
Cephlon. Unless Ensor has decontaminant drugs, the four 
crew members could die. 

On Aristo, Ensor tests his power cells and finds they have 
nearly been exhausted. A disembodied voice announces that 
a ship has landed. Ensor tells it to activate the defense 
system. 

Servalan and Travis decide to approach Ensor's un- 
derground laboratory from the caves which run parallel to 
avoid the protective force barrier. 

On Liberator, Blake explains what knowledge he has of 
the genius, Professor Ensor. At the age of 18 he developed 
the tarial cell which totally altered computer technology. 
Every computer in the known worlds contains a tarial cell. 
He disappeared with his infant son about 40 years ago. 

When Liberator moves into Aristo’s orbit, Orac activates 
full security measures. From Zen’s voice panel emerges the 
voice of Orac. It demands the ship’s identification and pur- 
pose. Blake explains about the power cells and to the crew’s 
amazement Orac sets the teleport controls. Avon, Vila, Gan 
and Jenna are too ill to make the journey and so Blake and 
Cally teleport down. 

They are led to the underground research facility by a 
hovering sphere which has Orac's voice. They bring the cells 
to Ensor and tell him of his son’s death. Blake and Cally 
cannot perform the necessary surgery but aboard Liberator, 
the medical computers would be able to instruct them. Ensor 
explains that they cannot teleport until they are on the sur- 
face due to the security barrier. 

As they are about to leave, Travis and Servalan enter the 
laboratory complex. Travis’ shot barely misses Blake as the 
trio dash back to safety in Ensor's living quarters. They 
must reach the surface soon as Ensor's power cells are 
dangerously low and so they decide to use one of the un- 
derground tunnels. They collect the radiation decon- 


taminant drugs and Ensor has Blake and Cally put a casing 


around Orac, entrusting Blake with the activator key. 
Servalan and Travis break through the door just minutes 
after Blake, Cally, Ensor and Orac escape. Searching the 
lab, they discover a map of the tunnel systems and find the 
course taken by Blake. 
Ensor is tiring rapidly and must rest. He sits down while 
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Blake moves back through the tunnel. The rebel leader 
hopes to be able to bring the roof down behind them, 
thereby blocking the way for Travis and Servalan. He is 
gone for a few minutes and Cally goes to check on his 
progress. 

On the Liberator, Avon realizes that Blake and Cally have 
been gone too long and must be in trouble. He rouses Vila 
and the two teleport down. 

Blake and Cally return to where they left Ensor and find 
that he has died. They take Orac and make their way to the 
surface. 

Cally raises her bracelet to contact Liberator when a shot 
rings out—it is Travis and Servalan. Travis plans to kill 
Blake and Servalan wants Orac. As Travis raises his gun- 


Jacqueline Pearce as Servalan. 


arm, his outstretched hand suddenly explodes as Avon's 
shot hits the laseron implant. 

The Liberator crew teleport to safety while Servalan tells 
the Space Commander, "You're in a lot of trouble, Travis.” 

Safely on their way, the crew decide to test Orac. They 
find him arrogant, insolent, but thoroughly knowledgeable. 
Beside being able to tap other computers without a direct 
link, he has the ability to process that knowledge to make 
predictions of future events. When asked for a demon- 
stration, Orac instructs the crew to watch the main screen. 

There, they see the Liberator, gliding through space. On 
the surface this seems unimpressive and Avon switches the 
computer off. However, the prediction continues and to the 
horror of the crew, the deep space vehicle explodes. 
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THE DIRECTOR WHO INTRODUCED 


THE FIFTH DOCTOR 


“If you were to speak to ten directors, 
I think you'd find that they'd all come 
to the profession in a different 
fashion," says Fiona Cumming, the 
director responsible for "Castrovalva", 
"Snakedance", "Enlightenment" and 
the upcoming "Planet Of Fire" episode 
of Doctor Who, in which Nicola 
Bryant is introduced as the Doctor's 
new companion, Perpugilliam Brown. 

Cumming has been associated with 
Doctor Who since 1966, when she 
joined the show as an assistant floor 
manager. Initially interested in acting 
(“I thought I was going to be the 
greatest thing to hit the British stage 
since Sarah Bernhardt"), she attended 
the Royal Scottish Academy of Music 
and Drama and obtained qualifications 
in both acting and teaching (speech and 
drama). "My parents, being Scottish, 
wanted me to have something that I 
could always rely upon as a means of 
earning my livelihood," she explains. 
"So the only way they would allow me 
to take acting training was to gain 
teaching certification as well." 

After three years in the theatre, 
Cumming found herself becoming in- 
creasingly interested in television, par- 
ticularly the technical behind-the- 
scenes operations, and laying aside her 
acting goals, she became a newsreader 
and interviewer on television in the 
days when that medium was just star- 
ting commercially in Britain. 

Shortly thereafter, Cumming decided 
that directing was the technical niche 
she'd been looking for, and began to 
shape her career to that end, joining 
the BBC in 1964, and joining Doctor 
Who in 1966. "I'd been allocated to the 
'serials' division of the drama section," 
she recalls, "and it was very much the 
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luck of the draw that Doctor Who was 
one of the programs that fell into that 
segment.” 

From assistant floor manager, Cum- 
ming moved to production manager of 
the show, and then in 1972 graduated 
to a directors’ training course within 
the BBC. Ironically, by the time she 
began directing, about the time Tom 
Baker became the fourth Doctor, she 
was working on BBC serials that kept 
her away from her “home” with Doc- 
tor Who. "I worked for a long time on 
the costume drama The Pallisers, and 
then, as a freelance director, on some 
non-BBC series and also on Blake's 7." 

Initially retiscent about working on a 
"science fiction" series, Cumming was 
very impressed by the writing for the 
show, and on the basis of some sample 
scripts for the series, she agreed to 
work on it. 

“It was difficult—as my first foray in- 
to science fiction, I had to do a lot of 
homework. I had to go and see movies 
like Alien and I'd come out of them 


By Jean Alrey 


Fiona Cummings with her husband lan Fraser, a producer 


with my fingernails bitten down." 
After directing some episodes of 
Blake's 7, it occurred to Cumming that 
the quality of writing might also appeal 
to the production staff of Doctor Who, 
and she sent a tape of one of her 
episodes to producer John Nathan- 
Turner, thinking that he might want to 
hire the writer. Instead, Nathan- 
Turner, impressed by  Cumming's 
directing skills, invited her to come 
home and direct the first Peter Davison 
episode of Doctor Who-—"Castroval- 
va". 
So, fifteen years after her first in- 
troduction to the Doctor, Cumming 
became the fifth Doctor's first director. 
"It is a very, very good feeling to be of- 
fered a Doctor Who episode, because 
the attitude of the whole production 
team and the atmosphere in which you 
work is very professional," she says. 
"It's been around so long that there is a 
very good framework for a director to 
work within. There is a person you can 
go to and say, 'Why does this happen 


this way?’ and hell know. It can be 
very frustrating not to have that 
resource, to work at plotting 
something out and then at the last 
moment having an actor tell you, ‘I 
can't do that! I never sit in that chair!’ 
But working on Doctor Who is very 
rewarding.” 

Having worked with and around the 
show for so many years, Cumming has 
noted with interest the transitions it 
has gone through. “When it started 
out, in the Hartnell days, there was an 
educational aspect about the show. We 
did programs where one story would 
go into the future, and the next would 
go back into the past. We did stories 
based on the Massacre of St. Bar- 
tholomew’s Eve, and we would hope 
that the viewing public would come 
away knowing more about France 
during that period. But the educational 
quality was phased out over the years. 

“With Patrick Troughton, the show 
took on a zany, clownish quality, 
although some of his stories, like “The 
Highlanders’, which I worked on, 
were set around an historical event. 

“Again, with Jon Pertwee, the show 
changed emphasis and for a while they 
stopped going back into the past 
altogether. There was the arrival of 
Bessie and the UNIT aspect of the 
series. 

“You can follow a particular theme 
very clearly on Doctor Who, either 
linking it to a particular Doctor or a 
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particular producer. John Nathan- 
Turner has altered the program since 
he’s come to it, and the show now has 
his stamp on it. He will choose certain 
people to work with him and they will 
bring their individual stamp to it. I 
would think that my programs would 
not look at all like another director's 
programs. John will very carefully 
select the script he feels is right for me 
to direct—normally one that has a 


‘human aspect’ about it, that has an in- 


terrelating feelings about the characters." 
Cumming describes working on Doc- 


Fiona and husband lan Fraser work and play together. ©Jean Airey 
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Fiona Cumming has directed some of the most interesting Who shows in the series, including the one to introduce Peri (below). 


tor Who as "a wonderfully rewarding 
partnership. If you can actually take a 
team of talented people, grab them all 
by the hand, make them feel one and 
pull them all in the same direction, it 
can only be for the good of the 
program—and that is possible on Doc- 
tor Who. The show is still successful 
after 20 years because it is so 
malleable. It changes—it isn’t locked 
into a particular mold. And it is fan- 
tasy, and we all want to listen to a 
good fantasy story. All of the best ones 
start, ‘Once upon a time...’ and finish 
with, ‘...and they lived happily ever af- 
ter. Doctor Who has an immense 
feeling for the power of good and the 
power of evil. It has an honesty about 
it, and I think there’s no reason that it 
shouldn’t go on for another 20 years, 
changing and reflecting the feelings of 
the audience. It is indeed a national 
heritage, and one that it’s marvelous to 
be associated with!” 
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DEFENDING TAMM 


Dear Fantasy Empire, 

I feel I must rise to the defense of Mary Tamm after reading the 
interview with Lalla Ward. It is perfectly all right for the inter- 
viewer to prefer Ward's version of Romana to Tamm’s, but it is un- 
fair and unnecessary to imply that Mary Tamm’s interpretation 
was less than her successor’s. Personlly, I prefer the first Romana, 
for several reasons. First, Mary Tamm is much taller than Lalla 
Ward, and a statuesque, regal Time Lady is more imposing than a 
short, cute-faced Time Lady. She was also classy and elegant. 

One curious ommission in the Ward article was the writer's 
failure to mention her marriage to co-star Baker. Don’t you think 
being the only ex-companion to become the wife of her Doctor is 
quite a distinction? 

Let me register a complaint about this tendency to split season 
guides in half. With your bi-monthly schedule, it’s not a good idea. 
In the comments on the 13th Season guide are some raves about 
Elisabeth Sladen, who portrayed Sarah Jane Smith. Could it be that 
you haven't watched the Sladen/Baker programs in a long time? 
Our local station reran these recently, and I was appalled to 
discover that Sarah was worse than I remembered. The strong- 
willed feminist of the Pertwee period had deteriorated into a shrill, 
nagging, comedy-relief companion for Tom Baker’s Doctor. She 
also did a lot of screaming. Clearly, Sarah was written better 
during the Pertwee season, but there was no chemistry between her 
and Pertwee's Doctor. The Baker-Sladen chemistry was fine, but 
the character of Sarah wasn't. 


LAK SS 
A battle of Romana's. Lalla Ward (Left) played the part second and longest. Mary Tamm (right) was 
the original. Which do you prefer? © BBC 


Whew... Well, this is edited from a much longer letter (name 
withheld on request) that went into much more detail on both points, 
First, on the Lalla Ward versus Mary Tamm, my own preference 
is strongly for Mary Tamm, who was a far stronger character. But 
the interviewer is entitled to his opinion. Why no mention of her 
marriage to Tom Baker? Well, when the interview was conducted, 
she and Tom had separated, so that hardly seemed like a very tact- 
ful time to talk about the subject. 

About the split season guides, Fantasy Empire and Fantasy Em- 
pire Ltd. have merged into one book again. We'll be losing color 
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but gaining complete season guides. This issue's last half of the 
Season 13 should be the last split guide. 

As for Lis Sladen, you're way off base. I watched all her shows as 
I did my season guide, and stand by my comments. Lis is a very 
strong, convincing actress and a fine performer. You may not like 
her Sarah Jane, but she is real. Personally, I always found her to be 
courageous and strong, even while she was screaming. She had 
guts, and stood by the Doctor in situations when you or I would 
probably have run screaming for the nearest door! I agree that the 
stories often let her down, but I cannot fault her acting ability one 
little bit—unlike a few of the other companions, who shall remain 
nameless at present. 


Elisabeth Sladen remains many fan's favorite companion, Sarah Jane Smith. OBBC 


SARAH JANE FAN 
To Fantasy Empire 

I would like to ask you something: Will you please have an in- 
terview with Elisabeth Sladen (Sarah Jane) for Fantasy Empire? Just 
this past month in your last issue (November), you had another in- 
terview with Lalla Ward (Romana). It was her second interview in 
Fantasy Empire. And a few months ago you had an interview with 
Louise Jameson (Leela) for Enterprise Incidents. Now Lalla Ward 
was a good companion on the show and she deserved the inter- 
views she got. And I'll have to say that Louise Jameson deserved 
one too. But what about Lis? There are a lot of people out there 
who will agree with me that Lis Sladen was the best companion. So 
I think she deserves an interview too. So how about it FE, let’s see a 

Lis Sladen interview in one issue to come. 
Russe! Allenwater 
Rogersville, TN 


I'm with you there, Russell. Don't worry, as soon as one of my 
writers approaches me with a Lis Sladen interview (or if I can 
manage one myself, come to that!), we'll definitely print one. 


SAVE OUR POLICE BOX 


Dear Whofan; 

I thank you for your enthusiastic response to my letters cam- 
paign. I didn’t quite expect my powers of persuasion to be this ef- 
fective. As it is, the campaign is really taking off. But it is now 
redundant; and the reason will delight you. 

THE POLICE BOX IS HERE, THERE, EVERYWHERE AND 
EVERYWHEN TO STAY!!! 
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Yes! News came to the states to a fan from none other than Jon 
Pertwee, the third Doctor himself. Quite a letters campaign had 
been generated in England in reply to the initial announcement in 
the London SUN newspaper. And apparently, the whole thing had 
been nothing more than a publicity stunt (albeit one in extremely 
poor taste). However, the BBC began to receive a lot of angry let- 
ters from both English and American viewers, so many it seems 
that the BBC took the trouble to make a special announcement that 
the Tardis would remain a Police Box five minutes before the 
beginning of episode one of "The Twin Dilemma", the premiere 
Colin Baker story. 

However, SAVE OUR POLICE BOX has served a useful fun- 
ction. The amount of response to the bogus announcement has 
demonstrated to John Nathan-Turner and the BBC chiefs how 
much the fans in England and America (which now comprises a 
large chunk of Doctor Who's audience) care about the programme. 
If anything, this campaign will give those at BBC cause to think 


should they ever seriously contemplate such a move, for which I 
shall keep an eye open. 

Patrick Degan 

SAVE OUR POLICE BOX Director 

4641 Gaines St. 

New Orleans, LA, USA 70126 


GENESIS OF THE DALEKS SUPPORTER 
Dear John Peel, 

I enjoy Fantasy Empire very much. Although I mainly read it for 
the articles on Doctor Who, I like the other articles such as those on 
PBS shows or The Goons. 

Unfortunately, your comments in the September 1984 issue on 
"Genesis of the Daleks" were off the mark. I would almost say you 
should cut out your comments and supply more background in- 
formation if it wasn't for the fact that half the fun of reading FE are 
the letters. 

Starting at the beginning, not all the Kaleds acted like Nazis. 
Mogran and the councillors did not. The Nazi gestures were con- 
fined to the military, but even then not all the soldiers were. Look 
at the captured Kaled and General Ravon. 

How two races could live within walking distance was not ex- 
plained, but possibly intent on destroying the Thals, the Kaleds oc- 
cupied a nearby city Thals had to evacuate. 

The logic of the show is not appalling. At the end Bettan and her 
group would be able to live in their city —the Thals were killed but 
their city remained (it was the Kaled's city that was destroyed). 
Undoubtedly they would have the next thousand years to try to 
reclaim their planet. The information the radiation came from the 
Kaled soldier, who, no doubt, received his information from his 
superior. That superior wanted to impress his men with the 
necessity of dying in battle rather than being captured. 

Everyone expects Davros to behave himself because he has in the 
past. He wouldn't be in charge of the Bunker if he hadn't behaved. 
but when he does lie, decieve and betray only Nyder and the 
viewing audience can see exactly what he's doing. Thals and Kaleds 
trust him because he promises (and can deliver) what they want. 

But by far the biggest error in your criticism is your contention 
that works outside television are just as relevant to Doctor Who as 
what is televised. If we accept this argument, there have been eight 
incarnations of the Doctor (six on television, one in films and one 
on stage). After all, the BBC has as much control over the Doctor 
as Terry Nation does over the Daleks. I would guess no more than 
one million people have seen the comics (this figure includes the 
whole world). So for the rest of us, the comics and their stories 
don't exist. 

The only point I agree with you is the two scenes with clams. It 
was a failed attempt at a bad pun. 

Leaving that behind us, I would like to see in the future an article 
on the negative attitude of British fans towards their American 
counterparts. 

Sincerely 
Ted Harris 
New Carrollton, MD 20784 


Thanks for your comments on "Genesis". I don't expect every 
reader to either agree or disagree with my comments on the 
stories—I give my viewpoint merely as a long-time viewer of the 
show, and realize that I'm rather opinionated! Your explanations 
are pretty good, though I still feel that the radiation poisoning was 
too glibly ignored (as it was also in "Destiny of the Daleks” after 
episode one). 

On the origin of the Daleks, my point is that the comic strip ver- 
sion fits in well with the TV origin given back in 1963 in "The 
Daleks”, whereas "Genesis of the Daleks” flatly contradicted the 
former TV story in a number of ways, as I mentioned. The 
"peripheral" adventures of the Doctor (Stage, screen and comics) 
are rightfully ignored when considering the TV version, but the TV 
version should have some measure of self-consistency. 

A negative attitude of British fans to their American counterparts? 
Hmmmmm... Is there one? I know of a few cases, but I didn't think 
that it was terribly widespread. (And vice versa—I know some 
American fans who despise the British ones.) Anyone care to com- 
ment about this? 
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Elisabeth Sladen, of 
Stepping Stones: “T 
once played a dead 
body at Liverpool 
Playhouse. Brian 
Miller used to check 
my pulse on stage to 
confirm I was dead 
and as he did so he 
always whispered: 
"Respiration nil, Aston 
Villa two’, It must 
have worked. We're 
married now." 


BY WILLIAM DOUGLAS-HOME, 
ADAPTED BY DAVID BUTLER 


FRANK FINLAY with LUCY GUTTERIDGE and JOHN FRANKLYN-ROBBINS 


BEIZI 


After Waterloo, Napoleon is 
exiled to the remote island of 
St. Helena. There he meets 
young Betzi Balcombe and a special 
friendship is born... 
Frank and Lucy—escaping the agony of 
Napoleon: see page 8 


Betzi Lucy Gutteridge 
Napoleon Frank Finlay 
William Balcombe Barrie Cookson 
Barry O'Meara Bryan Murray 
Mrs. Balcombe Stephanie Cole 
Sarah Jeillo Edwards 


Countess Bertrand 
(Elisabeth Sladen) 
is the wife of the 
Grand Marshall 
and a friend of 
Napoleon's ex-wife, 
Josephine. She and 
her husband are 
among the few 
members of his 
court to follow 
Napoleon into exile. 


Fane Alyson Spiro 
Admiral Sir George 

Cockburn Michael Barrington 
General Count 

Bertrand Roland Curram 


Captain Poppleton Ian Price 
Count Las Cases Richard Hampton 
Hon. George Carstairs Michael Cochrane 
Countess Bertrand Elisabeth Sladen 
Sir Hudson 

Lowe John Franklyn-Robbins 
Ben Ben Thomas 


DESIGNER PETER KINDRED: FILM EDITOR 
MIKE O’HALLORAN: DIRECTOR CLAUDE 
WHATHAM: PRODUCER JOHN ROSENBERG: 
EXECUTIVE PRODUCER JOHN WOOLF 


Anglia Television Production 
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Take My Wife, says struggling club comedian Harvey Hall (Duggie 
Brown) But he wouldn't really part with cuddly Josie (Elisabeth 
Sladen), not even for top billing at the legendary London Palladium. 
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BY ANTHONY COUCH 


DUGGIE BROWN and 
VICTOR SPINETTI 

with ELISABETH SLADEN 
JOAN BENHAM 


The first episode in a comic chronicle of 
domestic and professional mishaps that 
befall club comedian Harvey Hall. 

His wife Josie understands him, but 
not showbusiness. His mother-in-law is 
a different class—upper. And his new 
agent Maurice Watkins’ only connection 
with the big time is that he has his socks 
sent up from Savile Row ... 

The music is by Alan Parker. 
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See page 9 
| Harvey Hall Duggie Brown 
X ; w there: Josie Hall Elisabeth Sladen 
n “Sag. Pm Doreen Underhill Toni Palmer 
ih | "od nk o Maurice Watkins Victor Spinetti 
! a Mabel Norrington Joan Benham 


DESIGNER STEVE FINEREN : DIRECTOR 


Elisabeth Sladen and Duggie GORDON FLEMYNG : PRODUCER 


Brown tangle with the world JOHN G. TEMPLE . 
of pop music: Take My Wife Granada Television Production 


8.30 Srereo 


Saturday-Night 

Theatre | 
Laura and the Angel Cora................EVA STUART 
by BRUCE STEWART Crittenden.PHILIP MANIKUM 
with Miriam Margolyes Hotel Manager/Man 


and George Cole PAVEL DOUGLAS 
An entertaining story of Prince Madranja/Second 


Laura, a young Victorian Lieut........MADHAV SHARMA 


prostitute; who, following  Cabbie/First Lieut —— 
a visitation from a BARCLAY JOHNSON 


heavenly body, changes Spurgeon 
ANTHONY NEWLANDS 


her way of life. è 
Laura. MIRIAM. MARGOLYES Major/Gladstone 


Sailor/Cpt Thistlethwayte PHILIP VOSS 
ERIC ALLAN AMBROSIAN SINGERS 


. Azrafel.. ........ GEORGE cong director JOHN MCCARTHY 
All aboard the train that's heading for fun. Elisabeth Sladen Beicher |... BRUCE STEWART AEREE 
12.10 jand Keith Bairon are there to see you enjoy the journey. So make Xkiltlcs. . ELISABETA SLADEN Y (Repeated: Monday 3.5) 
B L è 9 eweeveds ` a 3 
a date with Stepping Stones, the popular children's programme . . . Agnes......... NORMA RONALD 9.58 Weather 
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INSIDE NMP 


In case you've been searching the shelves for the first New Fantasy Illustrator 
and the latest Comics: The Golden Age, don't worry, they're not sold out and 
you're not going blind. We've been holding up the publication date to rework the 
format to give you more enjoyment and this is what we've come up with: More 
pages, better paper and perfect binding so these quality magazines can take a 
permanent place in your collection. The next Comics: The Golden Age will be in 
the old format but after that the sky's the limit. 

We've gotten the good news that you, our readers, have made Enterprise In- 
cidents the fastest growing magazine in America devoted to science fiction films. 
To thank you we're negotiating for a new series of books with even more color 
spotlighting some person or phase of the science fiction world. Our Dune special 
is an example of what this series will contain—64 pages with at least 32 in color. 
We plan to focus on Spielberg, Lucas, Industrial Light and Magic and major 
motion pictures. Let us know who or what you want the NMP Spotlight to fall 
on. 

Fantasy Empire has been given back to the fans. We found Fantasy Empire 
steady readers preferred the fannish topics centering on Doctor Who, Blakes' 7 
and The Prisoner so we've given them what they wanted. Fantasy Empire and 
Fantasy Empire Ltd. subscriptions have been combined and those with names on 
both lists have been extended. 

And speaking of subscriptions... yes, we ran into a little problem. Unexpec- 
tedly we found ourselves without a fulfillment house and it has taken us some 
time to get everything together to move out the subscriptions. By the time you 
read this, the problem should be over and you should have received all your 
magazines. If this is not the case, drop us a note with a copy of your cancelled 
check and we'll take care of it. We thank all our subscribers for their understan- 
ding during this time of trial and tribulation. 
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LE ON FANTASY 


THE MAGAZINE OF FILM AND TV FANTASY 


STARBURST MAGAZINE is the only place to find all the latest 
news, reviews and interviews, covering every aspect of 
Fantasy on Screen. 

Every issue of Starburst contains a mountain of facts on all 
the latest horror and science fiction releases in the cinema, 
on tv and on video. 

Where else can you find advance news on such potential 
crowd pleasers as Indiana Jones and the Temple of Doom, 
Streets of Fire and the long-awaited Steven Spielberg/Joe 
Dante collaboration Gremlins? 

Starburst is also a mine of information about hit genre 
movies of the past. Recent movies in the Starburst Classics 
spot have included the notorious Peeping Tom (1959), 
Ihem! (1954) and Vincent Price's House of Wax (1954). 

As an added bonus, throughout the Summer, Starburst 
will be presenting a series of competitions. We'll be giving 
away tickets to previews of fantasy movies (beginning with 
Fire and Ice in July), and you'll get a chance to win video 
copies, direct from the manufacturer, of The Twilight Zone, 
Never Say Never Again and WarGames. All this plus our 
reqular spot competitions in which we give away movie 
posters and other film-related memorabilia. 

All of which adds up to, "How have you managed without 
a subscription for this long?" 

To subscribe to Starburst for a full year (12 issues) just fill 
out the coupon below and send it to: 

Starburst Subscriptions, 

Marvel Comics Ltd, 

23 Redan Place, 

London W2 4SA, 

United Kingdom. 

along with your cheque or postal order (please, send no 
cash!) for £12.00 (Overseas subscriptions are available by 
airmail for US$28.00 or £19.00). 


off the presses. | enclose a cheque*/Postal Order* for 
(12.00*/£19.00*/$28.00*. 


DOCTOR WHO 


THE MAGAZINE OF TIME AND SPACE 


SUBSCRIBE 


COLIN BAKER, 


ND GET 
TWO 
SPECIAL 
EDITIONS 
FREE ! 


IF YOU'VE NEVER SEEN Doctor Who Magazine before, you 
won't know that we cover every aspect of Britain's longest- 
running science fiction television show... from its humblest 
beginnings back in 1963 with the late William Hartnell as 
The Doctor, right up to the latest adventures starring Colin 
Baker in the title role. 

Neither will you know about our action-packed comic 
strip adventures of The Doctor as he faces some of the most 
deadly foes of his career. 

Then there's the news, the reviews and the interviews, 
and the regular columns like The Doctor Who Episode 
Guide, charting the casts and credits for Doctor Who since 
year one, and the Matrix Data Bank, answering readers 
queries about all aspects of the tv show and the merchandis 
ing that followed in its wake. 

Take the suspense out of that agonising monthly wait for 
Doctor Who Magazine by subscribing. You can have each 
issue delivered to your door for only £9.00 (within the U.K. 
Overseas subscriptions priced £20.00 or USS30.00) for one 
year. 

To ensure your regular monthly supply of Doctor Who, 
just fill out the coupon below and send it to: 

Doctor Who Subscription Dept Marvel Comics Ltd, 23 
Redan Place, London W2 4SA, United Kingdom along with 
your cheque or postal order (no cash!) made payable to 
Marvel Comics Ltd. 


Please send me the next 12 issues of Doctor Who Magazine 
as they come off the presses (plus my 2 free Specials as they 
are published in Summer and Winter). | enclose a cheque" 
Postal Order* for £9.00* £20.00* $30.00”. 


| Name S 
Addtess. uos sees 


osse dofus — n .. Age 
*Delete inappropriate information 


Subscription will commence from receiy tof payment. Offer 
| expires December 31st, 1984. 


